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Lovely Laurene Landon Meets Aargh the 
Awful In AMERICA 3000 

What will life be like 1,000 years from now? Pretty tough, according to the 
makers of the new movie Amtrlci 30001 Society will degenerate Into warring 
tribes of men and women, constantly at odds with their sexual opposites. 
People’s worldviews will be formed by barely understood, pre-holocaust 
magazines and rock videos. And the young women warriors will only come of 
age If they survive a hairy encounter In the Pit of Aargh the Awful I 

But the world of the future does possess one bright spot; actress Laurene 
Lartdon. The statuesque blonde beauty has thrilled audiences In recent years 
with her portrayals of Hundn and YtRowhilr. This time she's Vena, queen of the 
amazon tribe. And when she takes on the vicious Aargh, the creature had belter 
watch outi 

"1 do all my own stunts In most of my movies,” the athletic Landon reveals. 
"In this picture, like all the other girls, I have to crawl Into Aargh's pit for my 
rites of adulthood. When the others go In to fight him, he just beats them up 
and throws 'em right out through the rafters. 

"My character la a bit different. My scene with the monster Is hilarious. At first, 
he beats me up totally! Then It turns around. Into a comedic fight. I start 
bouncing him off the walls, kicking him, jumping on his back and spinning him 
around. It's a scream." 

Despite what she does to poor Aargh, lovely Laurene has a soft spot In her 
heart for the hapless horror. ."He's kind of like a giant, hairy E.T,” she says. 
“He walks around the entire movie with a ghetto blaster that he's found. I think 
he steals the picture. They're probably going to make Aargh dollsl” 

Maybe. But much as we love monsters, we'd prefers Laurene doll any day I 
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Pre-production started in January 
for three months on MQM's "science 
future" epic Slin. Budgeted at $15 
million, filming will begin In the Spring 
lora proposed Christmas 1986 release. 
Barry Beckerman will produce the 
"young love story set In the future. . 

Smart Egg Pictures, the Swiss- 
based production company recently In- 
volved with A Nightmrs on Elm Strost and 
Blood Tricks, will make two new fantasy 
films this year. The first is yet another 
version of Edgar Allan Poe's Thi Gold 
Bug. to be filmed in Australia. Much 
more Interesting is their second 
project— H.P. Lovecraft’s Shidow Ovor 
Inntmoulh. No production details have 
been set yet. 

The German ESP adventure Joey 
has been delayed due to the "vast 
amount of special effects sequences in 
the film." 

Music Video director Meiert Avis 
plans to make a full-length horror 
feature called Bonshoo. 

Bob Harris, who directed Th« 
Mlnclo St Blood CIrcui, describes it as "a 
supersonic science fiction wrestling 
movie." 

Stephen Cross will co-produce 
and direct Oork Ago for RKO-PGA 
release. Filmed In Australia, It tells of 
a huge rogue crocodile that terrorizes 
Darwin and Its Inhabitants. 

Robert Short, who did the special 
effects on Cocoon, Is making Klllbols for 
New Horizons. 

Cannon plans to remake All Bibi 
indIha Forty Thlevai In Africa this year. 

Lionel Bart is planning a musical 
version of Tha Hunchback of Noire Dame for 
the London stage. 

Canadian-based Llghtscape 
Motion Picture Company has already 
completed a low-budget SF film, Muilc 
of the Spheres, and is planning a second. 
Strings Horizons. 

Cannon’s Ulaforce had the sub-title 
Specs Vimpirei added to Its poster art In 
Britain, while in Japan It opened simply 
as Space Vimpirei. 

Co-creator of the Muppels, Frank 
Oz. Is directing the musical remake of 
Little Shop of Horrori for Warner Bros, at 
Britain's PInewood Studios. Based on 
the off-Broadway and London stage hit 
by Howard Ashman & Alan Menken and 
the 1960 Roger Corman movie, the new 
version stars Rick Moranis and Ellen 
Greene. Steve Martin plays Orin 
Scnvello. a heavy-leather biker and 
sadistic dentist, in this tale of a talking 
plant. 


Over at the Lf.K. Elstree Studios, 
Gene Wilder directs and stars In Hiuntid 
Honiymoon for Orion. The comedy 
features Gllda Radner, Dorn Delulse, 
Jonathan Pryce, Paul Smith and Peter 
Vaughn. 

Gothic Is described as an "erotic 
horror movie." Budgeted between 
$2—3 million and written by Stephen 
Volk, Ken Russell Is set to direct. 
Meanwhile, Volk’s long-running project 
from Goldorest, Horror Movio, seems to 
be permanently on Ice. 

20th Century Fox’s upcoming list 
of new titles includes AHons, the long- 
awaited sequel to their smash-hit Allen, 
filmed at Pinewood. Directed by James 
(The Tormlnotor) Cameron from his own 
screenplay, the film stars Sigourney 
Weaver (reportedly refusing to appear In 
the more bloody scenes), James 
Remar, Paul Reiser and Lance 
Henriksen. Stan Winston and Doug 
Beswlck are handling the special effects. 
Fox is also planning Big Troubfo In Lil- 
lis Chini, a fartfasy from director John 
Carpenter, scripted by W.D. (Buckjroo 
Binzii) Richter; David Cronenberg's 
remake of Tho Fly with Mel Brooks as 
executive producer; and Project X, about 
a chimp who is taught to talk In sign 
language and fly Jet simulators. 

RidloacUva Drasini. which completed 
principal photography In 1985, has 
been re-edited and had some new 
scenes shot in order to prepare it lor a 
1966 release. 

Due to the inauspicious response 
to Steven Spielberg's Amazing Sloriai, 
new people have been hired as creative 
consultants. Including Richard 
Matheson (an Important writer on Rod 
Serling’s original Twilight Zona). Scripts 
selected for the second year of Amazing 
Slorlaa are being torn apart and 
rethought in order to bring an entirely 
new slant to the series for its return to 
production In February 1966. 

On a similar note, Tha Twilight Zona, 
while given a go-ahead to shoot more 
episode to fill out Its first season. It 
has been Instructed by CBS not to be 
so depressing and downbeat all of the 
time. CBS believes that this Is why the 
ratings on It have been slipping. A 
script by Harlan Ellison called 
"Knackles" (based on an Idea by 
Donald Westlake), had been approved 
for production by CBS and Ellison was 
set to direct It when they pulled the 
plug just a handful of days before the 
script would have gone before the 


cameras. Alice Henderson, head of 
Standards and Practices in New York, 
read the script In late November, hated 
It, realized that CBS had already ap- 
proved it and saw to It that this ap- 
proval was lilted. The Twilight Zone 
production company had already been 
In preproductlon on '‘Knackles" and 
had hired Ed Asner to play a super- 
bigot who gets his comeuppance from 
the title character. Ellison was 
outraged by the CBS action, terming it 
"crazed" as the production company 
had already spent as much as forty 
thousand dollars In preparation to 
shoot the script. This would have been 
Ellison's first directing stint. In protest 
of the CBS interference, Ellison 
resigned from tha show where he had 
been employed for nearly a year. 
Ellison’s volatile departure from CBS 
was reported on Entartilnmtnt Tonight, 
where he was Interviewed, and In the 
Dec. 14, 1985 Issue of TV Guido. Tho 
Twilight Zone had already aired three of 
Ellison's stories— "Paladin of the Lost 
Hour," "One Life Furnished In Early 
Poverty" and "Shatferday." 

Lagend has received a PG rating 
and will be released In the U.S. In the 
spring of '86. A lot of rumors have cir- 
culated about this $30 million Ridley 
Scott fantasy, but all have agreed that 
it is visually stunning. The original 
soundtrack score by Jerry Goldsmith 
will be replaced with one by the rock 
group Tangerine Dream. 

A new screenplay for $lir Trait tV Is 
being worked on by Nicholas (Star Trak II) 
Meyer and producer Harve Bennett 
In preparation for a Feb. ‘86 start date. 
The film is slated for a Christmas ‘86 
release. Originally scheduled for sum- 
mer ‘86, shooting was pushed back 
when an earlier draft of the screenplay 
delivered In Septemberby other writers 
was considered unacceptable. Nimoy 
will direct StarTrak IV. 

Fans of Joe Dante's film Explorers 
have a special treat in the videocassette 
release of the film as the director 
did some re-edIting on the film and In- 
serted some little sequences not seen 
during its theatrical release. 

Tobe Hooper Is directing a sequel 
to Tha Taxat Chainsaw Mattaera for Cannon 
Films. 

Tha Oular Limits Is in the works for a 
return to television. Apparently, 
though, they are planning to do 
remakes a la Alfrad Hitchcock Prasairts. 
Foreign nawi 
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There is only one Mr. Monster. Forrest J Ackerman is the 
world's greatest living (?) authority on horror, science iic- 
iion and monster movies and New Media's got him. 

For 2S years the editor ot the tirsi tanlasy litm mag, 
Famous Monsters 01 Pilmtand. the Ackermonster now ol' 
lers a new least of fear: FORREST J ACKERMAN'S MON- 
STERLAND' MONSTERLAND Is the only frightful liimzine 
produced exclusively in the tell tale heart of the nation's 
movie capital. Horrorwood, Karlolfornia 
Tremble each head-bursting, picture-packed issue to the 
latest grue-news. exclusive Interviews with celebrities both 
living and dead and the most gore-geous terrorpics you'll 
ever see of past and luture fang and fimcn features Plus 
coverage ot books, video, makeup fx and, of course, the 
haunling horrors that nobody Knows as well or loves as 
much as editor Ackermonster. 

Discover why Steven Spielberg revealed to Forry: "A 
generation of Fantasy Lovers thank you for raising us so 
well." Learn why Ray Bradbury declares him: "The most 
important tan/collectorihuman being in the history of 
science fantasy fiction " And why Stephen King simply in- 
sists: "Forry was the best and he is the best!" 

Every other month, at 20% otf the normal newsstand 
price. FORREST J. ACKERMAN'S M0NSTERLAN01 
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BY SHARON WILLIAMS 

I've shot and directed about 120 X-rated 
pictures. Tftaf's where I learned 
everything. Personally though, I’tri a 
horror film freak. I'll go see any horror 
film, no matter how atrocious, and I 
take them very seriously. I don’t con- 
sider them campy at all. So making a 
horror film seemed the most logical 
and economically safe route for us to 
go. If we make money on The Oracle, then 
we’ll probably try the next class of film, 
whatever that may be. Essentially, I 
just read scripts and try to look for 
something that is interesting." 

Findlay didn’t have to look very tar 
tor The Oracle. "The film Is based on an 
original story by my scriptwriter, R. 
Allen Lelder, who had done a lot of 
research on paranormal episodes and 
people using Oulja Boards. It got to 


talk Is tough but then Findlay 
IS a graduate of the self-taught film 
school of hard-core knocks Born and 
raised In the Bronx, Findlay 
simultaneously attended City College 
in Manhattan and the Manhattan 
School of Music. "Like the rest of my 
generation, " she sighs, "I studied the 
piano. Unfortunately, I progressed 
further than anybody else and got the 
idea that I could get somewhere with it. 
I was wrong. But I did meet my future 
husband at City College." But Fin- 
dlay is no film school-bred movie 
brat. "There is no equivalent that I 
know of In New York for USC or UCLA. 
NYU Is not terrific and the people I've 
met from there are really jerks. They 
have no real physical experience In 
anything— editing, shooting, whatever. 


IRECTOR Roberta Findlay 
Is a very honest lady She 
hates everyone. "I have a 
terrible haired of most 
people," she says, "and I'd 
like to see them all dead. They're inef- 
ficient. boring, stupid and lazy. 
However, after working with people for 
a couple of days, I do grow to hate 

Making the supernatural mystery. 
The Oracle has been a cathartic ex- 
perience for Findlay. "I wouldn't ever 
go out and actually kill anyone Out 
• hen I'm directing a scene where some 
guy's head is being pulled off, 1 can 
Swcermpose the various people’s heads 
I 0 like pulled off. So there!" 
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him, I guess, but he claims his twite had 
some sort of an experience. Of course, 

I don't believe this but he did and his 
wife certainly did. So we decided to 
make a film about aOuIja Board. 

"I didn't think it had been used In a 
film before," Findlay continues, "so we 
contacted Parker Brothers (who make 
the boards) and sent them a synopsis 
of the story. They said, and I quote, 
'Get lost.' I thought Oulja was a generic 
word, but it's a trademark. Parker 
Brothers owns the word. They invented 
it. So we had to invent our own." 

While the Oulja Board belongs to 
the game makers, the ancient device 
called the planchette, on which the 
hands are placed and mystically moved 
to spell out a message, does not. "The 
planchette Is what the Oulja Board is 
based on," Findlay explains. "It's the 
original automatic writing device and 
mediums still use it today. When the 
planchette first appeared around 1600, 
it was a triangulated artifact with little 
wheels underneath so that It could 
move. A quill was stuck vertically into 
a hole at the lop. The planchette rested 
on a piece of paper and you sat there 
and talked to It. It's much more 
sophisticated today. Now it rolls on 
ball bearings and they use a ball point 
pen. . . 

"Planchette Is a French word," the 


director continues, "which means 
small piece of wood, but we thought 
that was quite boring so our writing 
device Is a green jade hand holding a 
feathered quill. It Isn't anybody's hand 
In particular, just a hand with a ring on 
It kept in an elaborate antique box." 

The hand, or "oracle," as it is 
called in the film, has been passed 
down from one medium to another and 
In fact won't allow itself to be removed 
from the medium's house. Ray and 
Jennifer Jorgens, played by 
newcomers Caroline Capers Powers 
and Roger Neai, move Into this newly 
renovated turn-of-the-century apart- 
ment. formerly the home of a strange 
Gypsy woman, Mrs. Malatesta (Irma St. 
Paule). Jennifer finds the old woman's 
abandoned belongings in the 
basement and is fascinated by the 
small box. Pappas (Chris Maria 
DeKoron). the building superintendent, 
explains that the box contains an 
"oracle." a writing hand the old gypsy 
had used to communicate with the 
dead. Later, Jennifer attempts to use 
the oracle and is rewarded with a 
message from an unhappy soul— 'Help 
Me'— but of course no one pays atten- 
tion to Jennifer. 

The Ortcia actually has two plots, 
brought together by the writing device. 
"The messages that Jennifer 


receives," Findlay explains, "are from 
the soul of this poor man who 
theoretically committed suicide but 
was actually murdered by his wife and 
business partner. When Jennifer finds 
out who the man la she contacts his 
wife, but of course the wife aiready 
knows all about the murder The wile 
and her cohort In crime then hire 
Frakas (P. LaTesta), this 3&0 pound 
killer, to silence the girl. But Jennifer is 
'sensitive' and the oracle has its own 
protective weapons. 

"The dead man, however, won't let 
up. He wants Jennifer to avenge his 
death In one way or another. Asa spirit 
wandering In purgatory— he probably 
wasn't Jewish— he isn't allowed to 
harm anyone. We made that up. All he 
can do Is encourage and leave 
messages through the oracle. Mean- 
while. Jennifer's husband and friends 
think she has cracked up." 

Physically, the characters in Th< 
Oridt do much more than just crack up. 
Some, to Findlay's delight, are literally 
ripped apart. You can hear the smile In 
her voice when she talks about the 
film's special effects. "My partner, 
producer Walter E. Sear, found this 
group of horror film nuts who call 
themselves Horrorefx, We started out 
with three young guys In their twen- 
ties, but the next time we would have a 
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The Oracle tilreetor Roberta Findlay prolesses to have "a 
terrible haired ol most people, ” and says she'd like to "see 
them all dead." Considering some of these scenes from her 
movie, we can only be thankful that she prefers shooting 
with a camera to shooting a gun. 



meeting, some more would appear out 
of nowhere. I don't know where they 
came tromi We wound up with a dozen 
guys, half of whom I didn't know. But 
this pack of ghouls was dying to work 
on the film and they did a great job. 

"One of the physical effects the 
boys did was a very realistic dummy 
torso of a girl. It could even breathe. 
They painted ft just right and when It 
gets stabbed the blood just comes 
spurting up. It's terrifici My partner 
thinks I'm sick and crazy. 

"Then we have the famous bugs," 
Findlay cotinues. "The oracle can 
protect itself, glows In the dark, makes 
weird sounds, writes by Itself and 
won't be thrown away or even moved 
from the medium's house. Anyone who 
tries Is in deep trouble. Jennifer tries 
and of course the entire apartment falls 
apart a/s Poltsrgtitt. 

"The husband thinks she did It and 
gives the box to the superintendent to 
dispose ol. The silly super tries to gel 
the winning lottery number from the 
oracle, but Since he Isn't a medium, It 
doesn't work. Disgusted, he spits on 
the board and that is the end of him. 
You can't Insult the thing either. These 
'wnble, green slimy bugs start coming 
out of the box and they cover him, but 
they aren't really there. The oracle has 
'^ade him hallucinate. It can do 


anything it wants. So he starts stab- 
bing at these awful worms and slugs 
but what he Is actually doing Is stab- 
bing himselfl 

"There is a great sequence 
towards the end," Findlay adds with 
noticeable glee, "which I guess is my 
favorite. Poor Jennifer has been locked 
up in a mental Institution. Her husband 
finds the box again In a hamper, takes It 
to the Incinerator to throw it away and 
gets his head ripped off. Horrorefx built 
another excellent torso. The real actor 
struggles lor a time with the demon's 
claws slashing at him. The claws put 
some really ugly gashes on the actor's 
latex-laden neck. Then we cut to the 
dummy head being pulled off of a fake 
torso and rolling down the incinerator 
chute. Meanwhile, the torso is jerking 
around with blood pumping out of its 
neck. Oooh, I love Itl" 

Findlay’s grizzly goings-on don’t 
stop there. The film includes a scene 
where one of the characters Is slashed 
to pieces; and another unfortunate 
character who actually melts. The 
director, at least, had a wonderful time 
and her enthusiasm has "spilled" onto 
the screen. 

Thi Oriels has begun a staggered 
regional release through Findlay’s own 
Reeltime Distributing Corp. "I've had a 
lot of experience being ripped off by 


distributors," Findlay slates, "So we're 
going to do this ourselves." 

The lady does Indeed do it all. Find- 
lay not only directed Thi Oricli but, as 
an experienced camera operator, also 
served as Its director of photography. 
Though you won't see her name on the 
credits, she also had a hand In the 
script. From beginning to end, this Is a 
Findlay film. 

Female filmmakers are rather a 
minority in the business, so the 
question of how her crew of 18 and the 
movie world Itself has reacted to her 
naturally comes up. "Other people 
have asked me this," Findlay responds, 
"but my answer is not satisfactory at 
all. I've never had a problem in the film 
world as a director or as a 
camerawoman, including the first film I 
ever shot, a terrible film made in Argen- 
tina. I've never had a problem simply 
because Tm a woman. I don't even 
think the crew has ever thought about 
it. As a filmmaker, the only problems I 
encounter are the same ones that a 
man might have— I may not be Inven- 
tive enough." 

Soundsfair. . . 
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THE HALLOWEEN SOCIETY’S HALLOWEEN REPORT 



BY RON MAGID 


_rLJs one might expect, things pick 
up a bit around October for members of 
The Halloween Society. Indeed, 1985 
provided perhaps our busiest holiday 
season ever. The first week of our 
favorite month had barely crept by 
when Dante Renta— who co-presIdes 
over the Society along with 
myself— received a commission from 
New World Pictures to provide mon- 
strous ushers for the party following 
the premiere of Tnniyivinit &-9000. at 
Twentieth Century Fox studios. 

The Halloween Society, as you 
may know, Is an organization devoted 
to the appreciation and preservation of 
the craft of the makeup artist. We are 
not, however, costumers. Never- 
theless, Dante and I were committed to 
deliver lour fully clothed mon- 
sters— Frankenstein's creation, the 
Mummy, the Wolfman and Count 
Oracula— facslmllles of the very same 
creatures who appeared In New 
World's horror comedy. Dracula and 
the Wolfman were easily clothed, and 


Dante had already built a fabulous 
costume for the Monster, left over from 
last Halloween. The Mummy, however, 
provided us with quite a challenge. We 
wanted to closely approximate the tat- 
tered attire of Lon Chaney Jr.'s horrific 
Kharis— no easy task considering the 
brief time available. I had, regrettably, 
agreed to play the Mummy, and so I 
spent the entire eight hours prior to the 
party being swathed In bandages. 
These we glued over an old pair of 
jeans and a sweatshirt, since we had 
decided to make the costume a per- 
manent one to spare us this sort of or- 
deal ever again. Once I was entirely un- 
der wraps, the completed suit was 
spray painted and doused with Fuller’s 
earth— with me inside— in order to 
simulate the character's traditional 
crumbliness. 

Needless to say. our arrival at the 
party created a sensation. Seven hun- 
dred souls turned out for the gala 
event, and we monstrous foursome 
were photographed ad Infinitum by the 
likes of PiopI* Magazine, Entertilnmint 
Tonight and Tho Nitlenil Enquirer as we 
posed with stellar celebrities of the 


magnitude of Carol Kane, Ed Begley 
Jr., Richard Moll and Drew Barrymore. 

The party over, the Halloween 
Society geared up for the main event of 
the season, our display of famous 
monsters from Hollywood's golden age 
and original makeups from current 
fright films. Likenesses of Karloff’s 
Imhotep, Lon Chaney Sr.’s London Altir 
Midnight vampire, Paul Wegener’s 
Golem and Peter Lorre’s bald Dr. Gogol 
graced our pantheon of horror stars, 
along with detailed re-creations of 
Frankenstein’s monster, the Wolfman. 
the Creature from the Black Lagoon 
and the nighmarlsh aparlllon from Curse 
oflhi Oimon. 

While our display of classic mon- 
sters delighted horror fans of all ages, 
Ihe cream of Hollywood’s makeup 
community provided us with numerous 
severed heads, masks and prosethetic 
pieces from terror tales of a more 
recent vintage. Maestro Tom Burman 
graciously allowed us to display his 
remarkable handiwork from Tho Butt 
Within, Orto Dark Night and a few assorted 
ghouls from the tv movie. Midnight Hour. 


MONSTENUWO 



Botn makeup effects artists respon- 
sible for giving life to the deceased In 
Return ol till Uving Dead, Tony Gardner and 
Kenny Myers, gave a morbidly comic 
air to the proceedings with the Tar Man 
and the Half-Corpse. These creeps 
seemed like friendly faces to conven- 
tion guests Oan O'Bannon, production* 
designer Bill Stout and actors Jewel 
Shepherd, Clu Gulager and Brian Peck. 
Other celebrities who folned the 
festivities Included Tom Savini, Forrest 
J Ackerman, Craig Reardon and Elvira. 

The evening was a smash hit for 
the Halloween Society, and, again, we 
wish to thank Tom Burman, Tony Gar- 
dner. Kenny Myers and our members 
for their support. 1985 Is almost over, 
but 1986 Is already begun! Currently on 
our drawing boards for the new year are 
a Science Fiction film display and, 
hopefully, our most ambitious project 
ever, a complete retrospective ol 
makeup In the cinema! Watch this 
column lor further details! 
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T is tv’s nature that an ex- 
cited director comes onto 
a show one week, burstirtg 
with new ideas, then moves 
on to another series the 
next. They work in all types of shows. 
It's common to do a sitcom, then a cop 
show, then a soap. It's rare to find a 
director who distinguishes himself In a 
single genre. 

Enter Gerd Oswald. 

The son of German director 
Richard Oswald, Gerd proved to be a 
master of chiaroscuro during the days 
of black and white television, par- 
ticularly on the several episodes of Th« 
QuUr UmtU which he directed. Because 



BY JAMES VAN HISE 


science fiction allowed him to expand 
the visual boundaries of the medium, 
he continues to work on such shows 
when the opportunity presents itself. 
While he didn't direct any segments of 
Twilight ZOM on its first go-round, he's 
back now to make up for the missed 
opportunity. 

"Phil DeGuere (the producer of the 
new Twilight Zons) knew most of the 
movies I made,” Oswald reveals, "and 
most of the tv shows I did. Ho and I got 
together as early as last fall— a year 
ago. He said that If I'd like, to come 
aboard. I said that I certainly would. I've 
directed two segments so far and ex- 
pect to do some more. I love the whole 
crew he's got. the whole philosophy. I 

feel very comfortable doing It.” 


At 69, Oswald possesses decades 
worth of filmmaking experience. As 
former Twilight Zone creative consultant 
Harlan Ellison says. "People with this 
kind of talent shouldn't be forgotten 
and I'm proud to have had him on the 
show." 

FILMING A CLASSIC 

As part of their unusual approach 
to a Christmas show, TwillQhl Zone 
chose to adapt the Hugo Award- 
winning short story "The Star” by Ar- 
thur C. Clarke. 

"The scripts on Twilight Zone are far 
superior to anything I've seen around," 
stales the director. "I don't know about 
all the Amizlng Stoiiei scripts, but from 
the first episode I saw, I don’t think 



Although he helmed a number fit well-received Outer Limits 
episodes in the 1d60s (among them the Harlan Ellison- 
scripted classic, "Soldier"), Qerd Oswald didn't take his 
first steps Into The Twilight Zone until 1985. Here hes 
shown directing an adaptation of anoffter famous scL fl 
writer's story, Arthur C. Clarke’s Hugo Award-winning “The 


they can compare. ‘The Star' by Arthur 
Clarke is wonderful. It’s going to be a 
very controversiai show because it’s 
about a man of the cloth who, because 
of what he sees, starts to disbelieve in 
God. 

"They're on a Red Cross type of 
ship and they visit this burned-out 
planet and ask themselves why it hap- 
pened. These peopie never had any 
wars, had beautifui music, exemplary 
art and were the purest, non-warlike 
people. Why did this happen to them? 
V/as their pianet used as a toy for God 
to iight up the star over Bethiehem, so 
rat the three Wise Men couid find the 
crild in the stabie? it's a serious 
o.estion. But then they say that maybe 
r^re was a reason— maybe He wanted 


this generation to expire to lead the 
way to another generation of peopie. 
Maybe there was a reason. Couid be. 
But it's a shame these peopie were 
totaiiy wiped out." 

in photographing "The Star," 
director of photography Bradford May 
used an unusuai iighting approach to 
create a special otherworldly effect. 

"We had a certain overlay. For in- 
stance, what they see in the spaceship 
is on screen fore and aft, where you 
can see what is beiow,” Oswald ex- 
plains. “They see the remnants of this 
planet and there's a very special light 
we agreed upon. Anything which was 
nova-related was purple, with a purple 
overlay lit against a normal star field. It 
was very effective." 


The lighting for the spaceship in- 
terior utilized neon tubes inset in 
railings, thus requiring very low on-set 
lighting. 

"The whole episode only runs 
about ten to twelve minutes." says 
Oswald, "but I think it's going to be 
very effective." 

MODERN TIMES 

Another episode of the new Twilight 
Zone which Gerd Oswald directed Is 
"The Beacon,” a cautionary tale about 
cults and cult leaders starring Martin 
Space: 1999 Landau and Charles Martin 
Smith (who was featured in both 
American Graffiti films and starred in Never 
Cry Wolf). 
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"Landau plays the cult leader and 
Smith plays a doctor stuck In his car In 
Northern California. He comes across 
this cult and he's got to stay with them 
overnight," the director explains, "but 
he doesn't live out the night. They've 
got a certain belief about a lighthouse. 
The lighthouse beam never shines 
towards the sea. It shines inland and at 
strange moments when it hits a house, 
it stops. Someone In that house Is 
going to die. Usually it's somebody 
that's sick. In this case it's a child. The 
doctor gives the little girl an Injection 
and she heals immediately, but that Is 
against the Beacon's wish. When the 
light shines on the house, if someone 
doesn’t die a natural death, there's an 
accident— just to make sure that 
everyone knows that the Beacon's 
wishes have to be adhered to. 

"Since he cured the child, the doc- 
tor will do. Nobody will ever know ex- 
cept the townspeople. They're almost 
like ghouls— they don't say a word. 
They just gather, form a circle around 
him and you hear a scream, a horrible 
scream. We know that they got him, but 
how? We'll never know. That's left to 
the imagination, but the cult leader has 


proven again that the Beacon got its 
victim. It's a very effective show. It 
doesn't tell a great moral except shy 
away from cult leaders. And It's very 
scary." 

Landau doesn't play the cult 
leader as a rabble-rousing Jim Jones 
type, but rather quite the opposite. "He 
plays it very soft." says Oswald. "Very 
contemplative. You almost trust him. 
Originally we were trying to get 
Sterling Hayden, whom I did several 
movies with and who's a very dear 
friend Of mine. But he was apprehen- 
sive about the role. He thought he 
couldn't do It justice." 

In many respects, a director’s job 
has only just begun when he com- 
pletes filming, the way the film Is 
edited, the takes that are chosen and 
how they are assembled, can 
dramatically alter the slant and effec- 
tiveness of the final product. 

“There's a sequence In there 
where the people surround 
Charlie. That I want cut a certain way," 
Gerd explains. "As they come closer 
and closer, the whole circle of them, 
there's a hand-held shot just focusing 
on Charlie terrified, turning In all direc- 


tions. I'm going to tell my editor that 
that particular sequence covers Lan- 
dau's long speech where he explains 
why they're all interrelated In this 
town and how the bloodline has to be 
maintained. While this goes on, I want 
real short cuts from Charlie to the 
people to the hand-held shots. 

"One foot cuts will play in this 
sequence while in ‘The Star,' for In- 
stance. I have a sustained take on Fritz 
Weaver when he says he disbelieves, t 
have a high crane shot of him standing 
on a footbridge In the spaceship and he 
says 'Why, God. why did you do It to all 
these people?' I go all the way out with 
the crane as Weaver looks up and says. 
"Why?" That needs sustaining, 
whereas the brutal lynching-type thing 
is more effective In quick cuts. 

”1 love to stay with it. I don't like 
the breakage in television, but quite of- 
ten you have to do it. There's one shot I 
did which I'm kind of proud of In 'The 
Beacon.' We had a beautiful set, the 
base of a lighthouse, and It's a fishing 
village which has had Its time. You 
know progress has passed It. It's all old 
fishnets which are rotting away and 
overturned hulls of boats. Very 
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desolate. But you see the stiorellne In 
Northern California and the lights way 
in the distance. I had an over-the- 
shoulder shot, over Landau on Martin. 
At the end of the shot, he moves 
Because he sees the townspeople 
gradually coming towards him with lan- 
terns. He moves away from them and 
asKs what they're doing. That shot 
becomes the longest shot you've ever 
seen— from a very tight over-the- 
shoulder to a very wide shot. Even- 
tually we see that the townspeople en- 
circle Martin while Landau goes to the 
steps by the door of the lighthouse and 
takes his position like a preacher in a 
church. I loved it, I'm going to keep 
most of It until the point where he gets 
frantic knowing that they're all going to 
kill him." 

Although storyboards were 
prepared based on each script, Gerd 
seldom employed them. 

"I make my own storyboards on 
the back page of my script. I usually 
come totally prepared. Premeditated 
you might say. That doesn't mean that 
ni stick to that a hundred percent, but 
at least I go In that direction. You have 
to do this preparatory work particularly 


when tricky special effects are Involved 
in order to allow yourself, as the direc- 
tor, time to work with the actors. The 
mechanics should be roughly worked 
out In your mind. You should not come 
on the set and guess." 

ANTHOLOGIES 

One of the Oswald-directed Outir 
Limits episodes was the Harlan Ellison- 
scripted "Soldier." Both Ellison's story 
and Oswald's visualizations figured 
prominently in the out-of-court set- 
tlement Ellison won against 
writer/director James Cameron and his 
film. Tits Tsrmlnitor. When asked his 
feelings about "Soldier" and Thi Ttr- 
mlnator, Oswald said, "It's a great steal, 
you know'? It's very well done. I must 
say." 

Oswald feels that he can accom- 
plish more In an anthology show as a 
director because series have a rigorous 
and predictable format week to week. 
"People out-guess each episode. 
They’re out-guessing what’s happening 
because they know what the principals 
will do." But he recognizes that most 
series, by their nature, are not out to 
surprise the regular viewer so much as 


they're there to entertain. "If It's done 
well, but it Isn’t done too well on too 
many shows. I still thir^k that an- 
thologies are more desirable." 

Oswald would like to do an 
episode of Amizlng Storlst. "I've heard 
from many sources that Spielberg Is a fan 
of mine. As a kid, OuMr Umlls was his 
favorite show and he knows every one I 
did." 

Science FIctlonfPanlasy remains 
the genre which Oswald enjoys 
working In the most because of the 
possibilities It opens up for him as a 
director. "That's why I did all those 
Oular Umiti and a couple of Star Trtk. I'm 
considered somewhat of an expert on 
those kind of shows." 

It only makes sense that one of 
the best genre directors of Sixties SF- 
TV should be back for the revival of the 
Eighties. 
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SPOTLIGHT ON LEONARD NIMOY 

His life In words and pictures (with and without 
pointy ears). The book covers every facet of both 
Spock and the man who Is not Spock. SS.OO. 

SPOTLIGHT ON WILLIAM SHATNER 
Includes a classic Interview, a cornucopia of 
photos, coverage of his pre-star Trek days and 
much, much more. SS.OO. 

SPOTLIGHT ON STAR TREK INTERVIEWS 
Incisive conversations with Gene Roddenberry, 
Harlan Ellison, OeForest Kelley, George Takel, 
James Doohan, Walter Koenig, O.C. Fontana, 
Robert Bloch and Norman Spinrad. Plus a plethora 
Of photos and behind-the-scenes Info. SS.OO. 

SPOTLIGHT ON THE TECHNICAL SIDE 
Photos, diagrams and revealing interviews with 
special effects artisans provide a comprehensive 
picture of how the visual majesty of Star Trek was 
created. $6.00. 

SPOTLIGHT ON DUNE 

The whole story of how DIno De Laurentlls 
Drought Frank Herbert’s science fiction milestone 
to the screen, In the words of the creative 
geniuses who made It happen. Profusely 
Illustrated with stills and behind-the-scenes 
photos. SS.OO. 

BLUEPRINTING THE SF UNIVERSES 
Shane Johnson's carefully-researched and 
beautifully-reproduced blueprints of ships, 
weapons and equipment from Star Wars, Star Trek, 
Battieslar Galaclica and many other worlds of the 
future, collected in sturdy book form. S12.00. 

BLUEPRINTING THE SP UNIVERSES 
GOLD FOLIO VOLUMES I, II, III. IV 
Shane Johnson's Inimitable designs from your 
favorite futureworlds. collected Individually in 
gorgeous golden art folios lor easy access to all 
space engineers. $12.00 each, all 4 tor $44.95. 

FUTURE THREADS 

An oversized collection of diagrams and Instruc- 
tions, compiled and edited by John Flynn, that 
enable you to create your own versions of your ! 
favorite science fiction characters' coslumesi 
Softcover — stO.OO. Deluxe Hardcover — $22.00. 
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TECHNICAL BOOK OF SCIENCE FICTION FILMS 
From costumes to phasers lo the Death Star, this | 
publication is filled with diagrams, patents and 
blueprints of all your favorite Star Trek and Star I 
Wars elements. $10.00. 

THE DOCTOR AND THE ENTERPRISE 
A gathering (from ENTERPRISE magazine) of 
Jean Alrey’s delightful and hilarious stories of Dr. 
Who's cross-dimensional misadventures with the 
Star Trek crew. Square-bound trade paperback. 
Illustrated. $10.00. 

ATRIBUTETOTOM BAKER 
An Interview with and complete filmography of 
the beloved portrayer of Or Who. And pictures, 
pictures, pictures! $5.00. 

SEASON GUIDES TO BRITISH TELEVISION 
Includes complete rundowns of every episode of 
The Prisoner. Fireball XL-5. Sapphire & Steel and 
Slake s Seven as wen as Tom Baker's first season 
as Dr. Who $5.00 

A TRIBUTE TO JON PERTWEE 
Everything you've always wanted to know about 
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words $5 00 
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UNCLE is back in the first series of its kind! 
Complete episode guides, detailed 
technical drawings, loads ol photos, lots of 
behind-the-scenes information, cast 
biographies, character profiles. ..The scoop 
on how the revival was made, the revival 
that almost happened and what the future 
holds in store for your favorite espionage 
team. The first three volumes are available 
for S9 95 each or in limited edition har- 
dcover tor $19.95 each. Forward is by Nor- 
man Felton himself A subscription to the 
next SIX volumes is available for only S34 95. 
Order the first three issues on the coupon 
page, future issues on the subscription 
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by Number Six. Episode guides, cast 
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detailed maps and a photo tour ol the 
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THEJAMES BONDFILES 

James Bond has sei the imaginations of the 
world aflame in an incredible senes ol fan- 
tastic adventures and sizzling love affairs 
This blazing book offers each and every film 
in complete detail, profiles every characier. 
gives biographies of all ol the casts, offers 
exclusive interviews and loads ol infor 
mation never before revealed anyv/here Six 
issues of a picture packed series are 
available lor only $34.95 post paid 


THE AVENGERS FILES 


Everyone’s favorite British spies cavort in 
this unique series. Join Steed and Peel in 
recounting their fabulous adventures in the 
most detailed and accurate episode guides 
ever created. Plus character profiles, cast 
biographies and exclusive interviews with 
just everyone! This is every adventure tan's 
dream come true. The first three volumes 
are $9.95 each or $19.95 lor the limited har- 
dcover edition. Subscribe to the next six 
issues for only $34.95 postpaid. See coupon 
page for first three issues, subscription 
coupon for the next six. 
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THEVFILES 

The Visitors have arrived. ..join the resistan- 
ce by subscribing to this series of in- 
credible books. Every detail of this epic of 
alien invasion is given complete coverage in 
episode guides, cast biographies, character 
profiles and loads and loads of interviews. 
The first volume is only $9.95 or $19.96 for 
the hardcover limited edition. Future issues 
are available six issues for $34.95 postpaid. 
Please order the first issue on the coupon 
page, future issues on the subscription 
coupon. 


THE DOCTOR WHO FILES 


The world's greatest traveller of time and 
space will take you on incredible voyages of 
discovery through episode guides, cast 
biographies, character proliles, interviews 
and much more. The entire series is edited 
and written by John Peel, editor of FAN- 
TASY EMPIRE magazine, founding member 
df Englend’s Doctor Who Appreciation' 
Society and perhaps the world's leading ex- 
pert on British fantasy television. The first 
volume is only $9.95 or $19.95 for the deluxe 
limited collectors edition. A subscription to 
the next six volumes is available for $34.95 
postpaid. Please order the first Issue on the 
coupon page, future issues on the subscrip- 
tion coupon. 


THE STAR TREK FILES 


Go where no fan has gone before in a fan- 
tastically detailed and completely unique 
series devoted to everyone's favorite scien- 
ce fiction show. Gene Roddenberry's 
creation is showcased In cast biographies, 
character profiles, accurate episode guides 
and fascinating interviews. This Is one 
series you simply will not want to miss. 
Volume one costs only $9.95 or $19.95 for a 
deluxe limited edition hardcover. A sub- 
scription to the next six volumes is only 
$34.95 postpaid. Please order the first issue 
on the coupon page, future issues on the 
subscription coupon. 
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THE UNCLE AGENT'S HANDBOOK 
ORGANIZATION & HEADQUARTERS 



Complete inlormation lof every 
new UNCLE agent and a refresher 
for the spy in the field. Technical 
tnformalion, organization charts, 
complete headquarters 
schematics and just tons of other 
inside information. Only $9.95. 

THE UNCLE AGENT'S HANDBOOK 
WEAPONS & EQUIPMENT 

The sequel lo Organization & 
Headquarters, this one gives the in- 
side story on the vehicles, equipment 
and weapons used by every agent. A 
must! Only $9-95. 

UNCLE'S ENEMY 
THRUSH AGENT HANDBOOK 
A very unique item captured by one 
of our agents. This one gives you 
everything that one of their people 
knows. Unfortunately due to security 
reasons, we cannot divulge further 
details here. S9.95. 



THE JAMES BOND DOSSIER 
Cast and credit lists, thrilling 
photos and story synopsis of each 
production, from Dr. No to Oc- 
topussy. in the most successful 
movie series of all time. SS.oo! 

SPOTLIGHT ON BRITISH SPIES 
Bond. The Avengers. The Prison- 
er. In-depth looks at the suavest 
(and deadliest) action heroes of all 
under one cover, $5.00. 



THE BOGART BOOK 

Humphrey Bogart was the greatest 
action adventure film hero of all time. 
Here, gathered in one place for the 
lirst time, is a guide to every film he 
ever made including complete cast 
information and a detailed running 
commentary on his life and career. A 
must for every film fan's shelf at only 
S9.95. Loaded with photos. 


THE BRONSON BOOK 

Just in time for Death Wish III. this 
book IS tilled with every detail of one 
of the toughest actors to ever stalk 
the silver screen. Perfect bound, pic- 
ture laden and only $9.95. 


THE EASTWOOD BOOK 

Pale Rider is Clint Eastwood's latest 
film— and it is loaded with all of the 
furious fights and Incredible adven- 
ture that you would expect. But 
before this came the adventures of 
the Man With No Name, Dirty Harry, 
Bronco Billy and the Honky Tonk 
Man. This book gives loads of inlor- 
mation on this actor/direc- 
tor/producer. Jam-packed with pic- 
tures and perfect bound for only 
$9.95. 
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FANTASTIC MOVIE 
MEMORIES BOOK 

Mr. Monster. Forrest J 
Ackerman has created the 
greatest monster hook 
evert Packed with obscure 
telerences and rare photos 
this is the one lor your own 
BOO— shelf. Only $9.95 or 
$19^15 lor a signed, limited 
collectors edition with 
rockhard covers. 


POSTER 

The fantastic MON- 
STeRLAND POSTER! Alt 
your favorite monsters 
together form one large 
Lon Chaney as Phantom 
of the Opera. And Forry 
Ackerman makes a guest 
appearance! $6.00 



THE GODZILLA BOOK 

The world's most com- 
plete guide to the 
universe's most power- 
ful monster! Complete 
production details 
couple with loads of 
behind-the-scenes tech- 
nical information and 
story guides. Only $9.95 
or $19.95 for the limited 
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H.P. LOVECRAFT 
The Elder God of Horror 

The haunted genius who created the most palpably 
unnerving weird tales ever Imagined Is warmly (blood- 
temperature) remembered in this very special tribute. 

Including an overview of his epic Cthulu Mythos as 
well as a touching memoir by Lovecraft's personal 
friend J. Vernon Shea, comic adaptations of two of his 
most chilling stories by Jaxon and Bruce Mckorkln- 
dale and a portfolio of HPL illustrations by master fan- 
tasy artist Hannes Bok. This is a fever-dream-come- 
true for anyone who has ever shivered at the thought 
of what might be making that strange noise In the 
darkness. $5.00 postpaid. 


STEPHEN KINO 

The world's best selling author of horror and fantasy 
Is celebrated with an Inalghtful. profusely Illustrated 
overview of his quivering career. Included Is a chilling 
tale of terror written and drawn by Steve BIssette, 
noted artist of THE SWAMP THING comic book. 
Available now at $6.00 postpaid. 


THEALIEN COOK 
(Our Goal la to Serve Man) 

When you have one of those late night cravings for 
MImst Loaf like they make it on Bosun III or Deep 
Fried Thorn Oualg-style, there's only one place to go - 
THE ALIEN COOK, the only Interplanetary cookbook 
with the Better Space and Gardens Seal of Approval. 

Our galctic gourmet has collected rare recipes from 
Vulcan to Degoba to Transylvania, and offers them In 
both their native and Earth-equivalent Ingredient ver- 
sions. You can really cook all of these dishes your- 
self I Plus tips on space restaurant etiquette and what 
to do if your midnight snack turns out to be hungrier 
than you are. Handsomely Illustrated, now available 
for $5.00 postpaid. 


THE NEW FANTASY ILLUSTRATOR 

A beautifully-printed, slickpaper book glowing with 
richly-colored reproductions of fantasy paintings by 
Tim Hlldebrandt and Barclay Shaw. Included are In- 
depth Interviews with the artists and with James 
Frankel, art director of Bluejay Books. A very special 
publication designed to be treasured for a lifetime, 
NEW FANTASY ILLUSTRATOR Is now available for 
$12.00 postpaid. 







SFMOVIELAND/ 
ENTERPRISE INCIDENTS 


Special 1 (reprints i ano 2) 

Special 2 (reprints 3 and 4) 

Special 3 (reprints 5) 

Special 4 (reprints 6) 

Special 5 (reprints 7) 

Special 6 (reprints 8) 

9— tales o( a Star Trek extra. Triumph 
ot Fandom, The lor^ incident 

10— Making Visual Efiects ST:TMP 
Roddenberry speech, Nimoy and Van 
Gogh 

11— Brick Pnce miniatures. D.C. Fon- 
tana on Yesteryear. No Spock in 
Nimoy, Sherlock Holmes 

12— Spock’s Death, Wrath of Kahn 
technical. Evening with Ooohan. Day 
with Nimoy 

Summer— Roddenberry Looking 
Ahead, File on Kahn, Jerome Bixby 

14— Wrath of Kahn, mierview 
Nicholas Meyer, Return Jedi, 1984, 
Making Galileo 7, Mike Minor 

15— Vulcans and Romulans, Chekov, 
Planetary Pal, ET, SF in ST, 
Wargames. The Transporter 

16— ST Screen Test, Road Warrior. 
Role-Playing, Romulan Society, 
Search Of, Kahn 

17— Last Starfighter, Andrew 
Probert, Dune, Pettyjohn, ST:TMP 
Visual Effects, Spaceship 


18— Phil. Experiment. Splash, Last 
Starfighter. Mark Lenard. Leela, 
Robed Fletcher, Dune, Jedi 


21— Roddenberry, Colin Baker, Baby, 
Conan, Last Starfighter. Ghost- 
busters. Gremlins 

22 — V, Shatner, Gremlins, Dream- 
scape. Last Starfighter, Buckaroo 
Banzai. Ghostbusiers. 2010. 
Neverending Story 

23— Dune. Young Spock, Starman, 
Red Dawn, Gremlins, ET, Ghost- 
busters, Tomlin&Madin, De Forrest 
Kelley 

24— Gremlins, Terminator, Starman, 
Dune, Baby, V. Star Trek. Buckaroo 
Banzai 

25— Last Starfighter, V, 2010, Nimoy. 
Chris Reeve, Gremlins, Dune, Star- 
man 

26— Dune. Bennett&Nimoy, Repo 
Man, 2010, Bond. v. Runaway. Night 
Comet, Tom Baker 

27— Radioactive Dreams, Star Wars. 
Kate Capshaw, Dune. The Stuff. 
Patrick McGoohan, V 

28— V. Spielberg, Dune, Stop Motion 
Animation. John Stockwell, George 
Pal, My Science Project, Return to 


29—1984, Cocoon, Ladyhawke. 
Richard Jaeckel, Starman. DefCon 4. 
John Carpenter, Nichelle Nichols, 
Terminator 



30— Forry Ackerman begins column, 
Lifeforce. V, Nichelle Nichols, 
Otherworld, Ladyhawke. Terminator, 
My Science Project, Cocoon 

31— Brazil, Cocoon, Lifeforce, Blair 
Brown. Space, Mad Max, Shatner. 
-adyhawke 

32— Clan Cave Bear. Sex Mission, 
Matthew Broderick, Ladyhawke, Mad 
Max. Goonies, Dykstra, Lifeforce, 
Cocoon 

33— Explorers. Goonies, Mad Max, 

Cocoon, Black Cauldron, Return to 
Oz, My Science Project, Michael Fox, 
Back to the Future. Tobe Hooper. 
Lifelorce, Richard Herd, V, Disney 
section — 



COMICS FEATURE 


9— Secret Wars issue 

0— interviews Schwad 
lovie, Tarzan 

31— interview Buscema 

32— DC 50th anniversary special 

34 — mutants in the Marvel universe 

35— Secret Wars round two 

36— John Byrne issue 
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BY ERIC HOFFMAN 

Li Mira del Honbre 
was a howling success, 
did show that Naschy's 
werewolf character was rnore 
of standing on 

Li Mum Del 

Naschy's next picture was 
featuring Waldemar the 
werewolf. A Spain/France co- 
production, Lit NKhei Oil Hombie Lobe 
was never released due to a dispute 
over the rights to production. To this 
date, the question has never been set- 
tled, and the film remains among the 
countless productions that have never 
seen the light of day, doomed to similar 
fates. 

Directed (and co-written) by Rene 
Qovar, Lai NKhit Del Hombri lobo found 
Waldemar very much alive (whether or 
not he was revived or was just there is 
something we'll never Know) and In 
France. Still seeking a way out of his 
lycanthropic nightmare, Waldemar may 
have found a possible means of 
salvation in the person of an old 
acquaintance. Dr. Bradoch, a scientist 
whose experiments could provide a 
cure. But the friend turns out to be a 
fiend; Bradoch is using Waldemar 
during his werewolf state to take 
revenge on those who rejected and 


denounced him for his rather un- 
pleasant experiments. In the end, of 
course. It is the werewolf Waldemar 
who administers justice, rebelling 
against being used and finishing off 
the mad doctor before biting the dust 
once more. 

According to rumors, Las Nochei Del 
Hombrs Labs had some Interesting 
moments. There Is reportedly one 
sequence In which Waldemar's trans- 
formation Into the werewolf Is seen In 
the reflection from a cat's eye. An 
unusual Image for sure. 

THE ALIENS & THE MONSTERS 

Los Montmot Dal Tarror lAssiBnmant 
Terror in the U.S.) (1969) was Naschy's 
tip-ol-the-hat to the Universal multiple- 
monster movies of the 408 (Hauls ol 
Frinkantteln, Houta ol OrKuia). A three- 
country co-productlon (Spain, Germany 
and Italy), the film came about as a 
result of the meeting between Naschy 
and film producer Jaime Prade, who, 
according to Naschy was a confidant 
and associate of noted epic filmmaker 
Samuel Bronston (El Did. 55 Oiyi st 
Poking, etc.). 

Lot Monttruoi Dal Tornr was a mix- 
ture of classic horror film elements and 
a familiar SF movie theme; aliens plan- 
ning to invade Earth. In putting the 
script together, Naschy was faced with 
the same dilemma that has stared every 
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screenwriter In the face who ever tried 
to put together such a picture: how to 
give the fllm’e “monsters" their 
moments in the story without 
sacrificing continuity. With alien In- 
vaders replacing the traditional “mad 
scientist" of such pictures. Naschy's 
task was doubly difficult. 

The film had an alien from the 
planet Ummo. a world In a galaxy 
almost 14 light years from Earth, start 
to set In motion plans to pave the way 
for an invasion of our planet. The alien, 
Dr. Odo Varnoff, has taken on human 
form (the aliens refer to this as 'rein- 
carnation.' since the form Varnoff Is 
using is that of a dead scientist). Set- 
ting up his command center In a vast 
abandoned monastery In the city of 
Blaustadt (somewhere In central 
Europe. . . the original information from 
Spain refers to the region as Tran- 
sylvania!), Varnoff Is joined by two 
more of his people. Maleva and Klrian, 
who assume the appearance of two 
more dead scientists. The beings from 
Ummo have advanced so greatly that 
their civilization has suppressed 
emotions in favor of logic. From their 
logic-based point of view, the aliens 
feel that man can be defeated through 
his “greastest weakness," his 
emotions. The Invaders plan to use 
man's superstitious fears against him. 
To accomplish this, they plan to find 


and revive certain of the various mon- 
sters of terror. Varnoff also plans to 
utilize beautiful women to control 
many of the world's leaders. 

Varnoff and his group gradually 
acquire the following creatures: the vam- 
pire, Janos de Mialhof (or rather his 
skeleton, on exhibit at a carnival for- 
tune-teller’s tent); the body of 
Waidemar Daninsky, the werewolf, who 
Is returned to life and put under Var- 
noff's control when the alien removes 
the silver bullet lodged in his heart; the 
murderous mummy, Pha-Ho-Tep, 
brought back from its tomb In Egypt by 
Maieva, Klrian and Waidemar; and 
finally, the Frankenstein Monster, 
charged with power once more and 
controlled by Varnoff's will. 

In the end, the aliens are defeated 
partly through Waidemar the werewolf 
(who manages to alert an old friend of 
years ago to the menace to Earth,) and 
partly through a factor that they hadn't 
counted on; the same emotions that 
they looked down upon. The bodies 
they have been occupying have been 
'infecting' them, so to speak, with 
feelings. The final physical destruction 
of the aliens' headquarters Is accom- 
plished by a combined assault by the 
local police and the military. Under the 
bombardment. Varnoff's headquarters 
explodes in flames. 

In putting together the plot-line 


(which was a bit more complicated 
than what I have related), Naschy. for 
the only time In the films featuring the 
Daninsky character, demoted him to a 
supporting role in the screenplay. The 
aliens and their machinations take cen- 
ter stage (although the werewolf did 
have his moments). 

Lot Montiruu Osl Terror had more than 
its share of problems during produc- 
tion. Of course, there were the expec- 
ted difficulties faced by Naschy in 
writing the story and screenplay. But 
that was the mildest of the headaches. 

As already noted, the film was a 
three-country co-productlon (Produc- 
clones Jamie Prades, S.A (Spain)/ 
Eichberg Film (Germany)! International 
Jaguar [Italy]), with basic monies 
coming from Prades himself, and that 
financial source was apparently rather 
limited, which must have caused some 
problems. Then the picture's origirral 
director, Hugo Fregonese. who had 
been brought In from America, left the 
project after two days In production 
(according to the noted French 
magazine L'Ecria FintiillqM), taking with 
him (so the stories go) a good number 
of the film's crewl Fregonese was 
eventually replaced by Tulio 
Demichelli. But by this time, enough 
had already happened to make the 
project a grueling one: certain scenes 
were never filmed, according to 
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Above: Michael Rennie 
es the leader ol the Ummo 
Invasion team In Los Mon- 
struos Del Terror. At left: 
Naschy's version ol the 
Frankenstein monster In 
Los Monstruos Del Terror. 


Naschy; the makeup for the film's 
assorted monsters was of varying 
quality (the makeup for Naschy's 
werewolf was, to my recollection, not 
too satisfactory and a bit erratic, 
leading one to suspect that, among 
those who walked out on the film with 
director Fregonese was the makeup 
man, causing the film's producers to 
rely on less skillful talents.) 

In the end, Lot Mentiruot D«l Terror 
ended Its filming with a whopping 
shooting schedule of five months! 

The main players in the picture 
were a mixed international bag. The 
film's producers had the good fortune 
to get Michael Rennie to portray the 
leader of the Ummo Invasion team. It is 
difficult to tell how effecllve Rennie 
was In the role, since his part was re- 
dubbed for English-language versions 
with an unknown voiceover actor trying 
to do an approximation of Rennie's im- 
pressive tones. German actress Karin 
Dor (who James Bond fans will remem- 
ber as Blofeld’s aide who was fed to 
the piranha in Yeu Only Live Twits) and 
Spanish actor Angel Del Pozo were 
Varnoff’s associates Maleva and 
KIrlan, while American actor Craig HIM 
was a determined police Inspector with 
an open mind on the sublect of mon- 
sters and aliens. 

Making up the film’s monster 
brigade were Paul Naschy as 


Watdemar the werewolf, Ferdinando as 
the Frankenstein Monster (known In 
English-dubbed versions as, for some 
reason, the Frankensellen Monsterl), 
Gene Reyes as the Mummy Pha-Ho- 
Tep. and Manuel Oe Blash as an 
ominous-looking vampire, complete 
with fangs, no cloak or any dialogue 
whatsoever. 

Loi Monttruoi Del Terror emerged as 
something of a mixed Dag. with many 
good moments and many bad moments 
In what finally appeared on screen. 
Released in color and 70mm In Europe, 
the film opened in France, Germany 
and England under the misleading title 
of Draculi Vt. Frinksnstiln (which explains 
why the later Independent— Inter- 
national production ol the same name 
was released In England under the title 
Blood of Frankanttiln) In America, the pic- 
ture was bought for television by 
American-International and released 
under a title more appropriate to a 
suspense or spy drama, Aitignmont 
Tirror. 

ANOTHER BITE 

In La Marti Dal Hombra Lobo, 
Waldemar Daninsky had become a 
werewolf due to the bite of another 
werewolf. In La Furla Dal Hombra Lobo (Tha 
Fury ol tha Wolf Man— 1970), Naschy 
changed all that. This time, the cause 
of his hero's lycanthropy was the at- 


tack/bite of the Yell I 

In La Mirca Dal Hombra Lobo and Lot 
Monalruoi Oal Tarror. Naschy/Mollna had 
maintained some sort of link between 
his pictures: that Waldemar had been 
killed with a silver bullet and the bullet 
removed, bringing him to life, that ha 
had visited an old friend who had been 
in love with the same girl years before, 
etc. 

With La Furla Del Hombra Lobo, 
Naschy seemed to be starting the 
Daninsky saga anew, seemingly 
breaking the ties with the previous pic- 
tures (unlike the pictures featuring 
Lon Chaney Jr. as Larry Talbot, the 
Wolf Man). 

Here, Instead of being a Polish 
nobleman, Daninsky was now a Polish 
surgeon and an instructor at a medical 
university. He even had a homellle, of 
sorts. . . a wife waiting for him at home. 
..or so he thought. 

The sole survivor of an expedition 
to Tibet where everybody except him- 
self had succumbed to natural disaster 
or the Yeti. Waldemar had managed to 
survive an attack by the strange 
creature. Nursed back to health by an 
old monk, Daninsky is given a small 
box by the holy man and told that If 
nothing happens within a certain 
amount of time and if the wound from 
the beast doesn't turn Into a pen- 
tagram-shaped scar, the box and 
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Mhalever is Inside should be 
desifoyed. Bui if something does oc- 
cur, Waldemar Is to read what’s inside 
because he's Inb/g trouble. 

Sure enough, Waldemar Is having 
oroblems. He suffers from nightmares 
about the expedition, the words of 
The old monk, a suspicion thaf his wife 
>s a little distant toward him these 
says. He goes for help to a colleague 
arvd former lover. Or. Illona Heilman, a 
'voted scientist who Is experimenting 

• ith chemical means of controlling the 
*>uman mind. She calls her discoveries 
Chemotrodes. Worried and desperate, 
Waldemar gives Illona the box from 
Tbet and tells her to read what Is In- 
side It so she can be acQualnied with 
■hat he fears is happening to him. 

That's Waldemar’s big mistake. It 
seems Illona Is nursing a long-standing 
grudge over Waldemar’s dumping her 
‘or his wife. Erika. Events occur that 
• P'ay right Into lllona's hands; 
Waldemar gets an anonymously writ- 
ten note telling him his wife and 
4 ardther doctor are having an affair. 
^Tving home to catch them In the act, 
Oaninsky survives an “accident” when 

* s brakes, which have been 
saootaged, give out. Finally making it 
" c me, Waldemar has a problem. The 

moon Is out, and you know what 
Tat means. The savage beast that was 
9'%e the scholarly Daninsky 


slaughters his wife and her lover before 
being killed Itself by a massive Joll of 
electricity from a fallen power-line 
knocked down by a storm The police. 
Investigating Danlnsky’s auto ’ ac- 
cident,” find the bodies of Damnsky 
(now normal), his wife and her lover. 

We soon discover that Illona is 
behind the horrifying tragedies, having 
pul Waldemar's wife and her “lover” 
under the controls of her Chemotrodes 
and forcing them to enter their tragic 
affair. Her mind already twisted 
enough, Illona proceeds to demon- 
strate that she Is Indeed a card- 
carrying member of the mad scientists 
club by having Waldemar’s corpse dug 
out of Its grave and taken to her private 
"retreat,” a huge, Isolated castle In the 
woods. There, -aided by Karen, a pretty 
student-assistant from the university 
who is In awe of lllona's genius. Illona 
brings Waldemar back to life. Intending 
to place him completely under her con- 
trol with her discoveries. . . both In 
normal and werewolf states) 

And that’s not counting the plans 
she has for Karen, the many hapless 
victims of her experiments kept In the 
many catacombs and rooms of the 
castle. . . and even Waldemar’s dead 
wifel There's also the little matter 
about the mysterious Phantom-of-the- 
Opera-like cloaked and masked figure 
who stalks through the castle with 


complete freedom. 

La Furii Dll Hsmbra did not have a 
horde of monsters to load up the story 
line. Here, Waldemar Daninsky was the 
central character, the film’s nominal 
"hero.” with Perla Cristal an attractive 
and diabolical Illona. However, when it 
was sold straight to American 
television, the film’s order of events 
got a little bit confusing, with the 
possibility of some sequences edited 
out. Also, for reasons known only 
either to the film’s international sellers 
or Its American distributor (Embassy 
Pictures), the first name of Naschy's 
character was changed In dubbing so 
that sometimes It would be 'Walter' 
and other times 'Walterman', to fit lip 
movements. There was also the little 
matter of sequences from the first 
Naschy werewolf film edited In for one 
of Naschy's rampages of destruction, 
with the differences in makeup and 
costume quite evident. 

Bui apparently, the track record of 
Naschy's pictures was still a good one, 
and, as In 1968, hot on the heels of Li 
Furl* D«l Hoflibri Lobo, Waldemar Danin- 
sky howled again In a film that reunited 
the prime elements ot his original film; 
the werewolf and the vampires. 


CONTINUED ON PAGE 55 
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ANTHONY PERKINS DIRECTS AND STARS IN 

|)SrCH0 III 


BV EILEEN McCABE 



THIS TIME 
HE’S CUTTING 
ON BOTH 
SIDES 
OF THE 
CAMERA 


OU'RE dftvirg down a de- 
f serted road In the midst of 
torrential downpour, 
t is Impossible to 
see more than five feet ahead of you. 
What do you do? 

If you're Marion Crane, Mary 
Loomis or Maureen Coyle, you check 
Into the Bates Motel, where there's 
always an available cabin. 

Twelve cabins, twelve vacancies. 

The neon sign of the Bates Motel 
surges to life again In early t986 as 
Universal Pictures releases Psycho III. 
And not to worry, Anthony Perkins Is 
back as everybody’s favorite Kilter 
Norman Bates, only this time his 
“cuts" will not be limited to In front of 
the camera. The actor Is making his 
directorial debut as well. 

“Psycho III was sent to me as an ac- 
ting job," Perkins says, "and It’s as 
tight as any script I've ever read. It was 
the script, the strength of it and it's 
eloquence, that even gave me the 
courage to take on this daunting 
assignment. As I put the last page 
down, I said 'I want to direct Ihls.’ It 
was my admiration for what had been 
written, rather than my aspirations as a 
director." Universal was "psyched" by 
his feelings, and readily allowed him to 
helm the feature. 



While detailing the plot of a Piycho 
film IS punishable by shower, it's sale 
to reveal that the visitors to the Bates 
Motel Include former nun Maureen 
Coyle (Diana Scarwid), aspiring rock 
and roll singer Duane Duka (Jeff Fahey) 
and reporter Tracy Veneble (Roberta 
Maxwell) who Is doing a story on the 
insanity plea and feels that Norman Is 
the perfect subject to help her out. 

The Norman of Piycho III is closer 
to the original than to the saner ver- 
sion featured In the second entry. This 
Norman Is back to stuffing birds and 
having verbal and mental confron- 
tations with Mother, actually the 
corpse of the late Mrs. Spool, who he 
disposed of In Psycho II. 

'•To me," says Perkins, "the part of 
Norman often seems kind of 
inexhaustible. He's an Interesting guy. 
You never quite know which way he'll 
react, which Is a good quality. There's 
nothing predictable about him, and my 
feelings are that this script was very 
good and very well done." 

His plans as director are to 
present the script with the fewest 
cinematic tricks possible. 

"I think when you're dealing with 
the heightened melodrama and the 
heightened gothic Intensity of these 


stories," he says, "you can't decorate 
too much with your Imagination. It 
becomes too much; too rich. Piyeho is 
a perfect example. It's a very plainly 
told tale. There are no embellishments 
at all." 

He adds that he purposely didn't 
utilize any of the sophisticated ways 
Hollywood technicians simulate actua: 
violence, choosing to Imply the acts 
rather than show them. 

"I think it was Scinnert where you 
saw people's heads blown apart. Once 
you've done that, there’s no place else 
to go and audiences are growing tirec 
of It. In Piycho III there’s nothing more 
elaborate than we had in the seconc 
film," 

A point constantly brought up tc 
Perkins Is the belief that he’d be a ner- 
vous wreck making his dlrectoria 
debut on a series with such ar 
Illustrious history. He denies this. 

"I think statistically," Perkins ex 
plains, "directors who have come from 
the acting pool generally can pu' 
together a reasonable looking picture 
One of my models is my very old frienc 
Dick Benjamin, who found a piece o' 
material that he could relate to, closely 
In My Ftvorfle Yiir. He’d been there, he 
Knew It. He felt he had an affinity for this 
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“IN HIS MIND, NORMAN 
DOESN'T KILL ANYBODY. . 
IT'S HIS MOTHER. 


other all through productiort, he admits 
that he has not tried to copy anybody’s 
directorial style, choosing instead to 
basically shoot the script as written. 

“Mr. Hitchcock taught me the art 
of preparation," he explains, “and not 
to shoot too much film. I thought that 
the directing styles of the first two 
were very similar. Ptycka III is going to 
be a tittle more unreasonable. It won't 
be quite as logical. We don't have the 
originality of plot of Ptytlw and we may 
seem a little more off the wall." 

Looking back at production, did he 
find it an easy shoot or a problematic 
one? 

"Problems only arise If you let 
them,” Perkins says In closing. "I’m 
sure there were thousands, but I 
couldn't tell you one. Things went well, 
but I'm In a vulnerable position.” 

Not as vulnerable as the guests at 
the Bates Motell 
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-| OGER Cobb has Inherited a New 
England ftiansion with an unsavory 
^i!. I past. His son disajveared there, 
and fhewoman who left Rogerthe 
siructur^Roger's favorite aunt, com- 
mitted suicide In one of Its bedrooms. 
Before Roger realizes that the spirit of 
kvil behind theftaunlinge^n Housa is 
jwat of hiS deadiVletnam army buddy. 
Re'll have to cofifront a hideous War 
^mon, a grotes^c witch, a pair of 
^nister dwaressr.a reanImateiS'Stuffed 
marlin an9l many more icreepy* 


me Closer to wh»l)rsally want to do, 

I irectin^nd filmmaking." All 
s aside, 'one is overwhelmed^ 
cl that Cummins Is a fine , 
tlst. He’s worked with many : 
lusiry's p'rof^ionals— Toi^ 
Rob Bo^rn.’^lStan Win- 
he's hcai^^rakeup effects^ 
crews roc films Including Tht Intruder 
Within. St«ot Inviders^n^ Filling and 
now, ftousel ir ^ 

Cummjns enjoyed i^«ry close 
working raMailonship with l&s's direc- 
tor, StsK^iner. "Steve anS had run- 
ning medpngs where I'd viow him 
sketches ^ the characlerswd we'd 
diTCWs, »m,'’ CummlnAecalls. 

^ "Stev? was»ind ol vague o^erlam 
.' •'tbfngs, but Je knew vrhal h^didn'l 
^.wani. He likn just about everything I 
<snpwed him the first time, although he 
'^tipngeVihlngs here and there. I was 
fdoiog-the work on spec— or in other 
words,. if the job didn't go through. I 
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behave hotv we wanted it to behave.” Sveryt' 
’TheyStuff that Cummins and his • upper 
crew pullfd o ut.of-their imagigauy^ . ^ 
was wiLdin»*»WaMifui’M-tar>^ W. 
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named Petpr Potowsk) playetj'hei^He' 

.was real-good, becu'ise he’t^d..to'pdt 
up with a.ld^o wore ca^s-eye contact 


Sr.’'-.Co[TiiTitnsi 

firact^ttaJidy 
Ront^lff<(B|Bigf 
witor sulf^lth 
[chanics, but 
Ito the actor's 


■ room 


<; vr-*-* 
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>ji^^anyt'hing fr^ 


wbuidM|^^anyt'hlogfrdri>it.'‘. \ 
''ihe' lob did' 


■'^''-^i^l^dateiyi[ ''th& job did' gri' 
ii^Curtititlna Wae given 


■iJ'jOtrgI . , 

otidgpCKe nse'ded and a liHle ie?ftthan 
tour ^tilhs to.- complete everythin'^ 
Though the. money,- was peffectb,j 
adequate, time worked.. agairist.'Cgr^ 
mins and pie crew. This was 'especialjy 
true m the case ot the.tllm's'masian ' 
bitlous eKect. the War Derrton.-a hu< 
died mass ol' bodies, skulls' woupr 
ahd'decO/n^osing llesh which emergi 


meiljc^; Roger 'Cobb: ''The-probiol 
•waS•^^'^r^ltely tlme,'' Cumtpips .saya 
•'Wavioutr^have likei^ to do'more.wijf 
tha-^.^^on. To me. It really. dtdrfi 
conic .fogelher. .We- ha'd ;or4glnal[t 
talked about doing, it as a miniature u 


.(e*.t combined'with lnirovislori,sL«hicljn, 
■ at Iho lima' 


.thdoghl was a good idea a^< 

But then-we started talkinl^S^ut ho'wt 
much; It was- going tq" interact, yrnp-., 
Roger, and that v/orried me. t inoug'ht ii ’ 


[ teJ .to- make ,in6 
: had 'cut'll' out ol 
j.trtiddie ol ptoduc; 
fleeded it. All pa 
p'uppet'that would 
yVd. wanted to suh 
Vye.hirri something a 
he expected, so Jlni 
i'etaborate. thing.' the 
ged;the tiead 'moved arqund, 
arid, cfos’ed its mouth,- apd -It ' 
arms sd'.we .cOuld pose it. 
.on.tne oyn.Bnd’p.ull it away, it was on 
.this big. .cornpilcated rig, and we really, 
thought ,£>leve -would. be.- impressed.^. 
When wd'brOught it to- the set. .Steve, 
said. -Thif doosn'fdQ anything I want it* 
to do.- To'.me, that wa6 the low ROjnt ol 
the ’Him'. Eve.^tdalV. they piraO. 
brearnq wl 


We had ..io keep a stick m.her.iriouth 
between takes', tq kaVp.'it o^'ri so' the 
, actor ipside -.comd ’Breathe.'. That 'suit ' .jJ 
, weighed, a-,(dr/and'he‘W45'in. It Irortt .--I 
.'about lour ' in .the irrorning- imth ';tKay O 
•wrapped around seven. PrriAfl aA jfcrftj'j 
. novgei.dut blithe 'sail„We haty^nmt^'i 
- vacuo'iTi. cleapet.'tfo^'s-dOAiv;"'-’*-**'- • ' 
'_and;tofh'.it^o,-i 'in! teysrse’S^ 
plow 'air Ipio the. sultr Thai . 

,,-keV-,hlm 'happy, bdt'it 
giuellrig, He’couldrt't eat ofA^fclrigS 
Toward- the end.'we'siarted'fdmMihQj* 


mattes on everything, so we went* 
ihe lull-scale piece- In retrospect, I feel 
we should've built the minialure." 

The full, scale War Demon was 
anything but miniature: a huge, in- 
iricaiety sculpted blob. It was built on a 
welded steel frame and mounted ort a 
track for movement, like a dolly. 'Thai 
wasn’t now .ve. originally wanted it irf' 
work,” comrtients Cumtnins,-: "bS 


that’s what we epoed'up.wrtfr.pecaull 

1 time. It was 

a rnonstroerty, a L 

••adache, 3 ni 

Mmare. operated 
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well as It could. < 

ood deal of >i 
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•e in Ihe film. Woji 

indof scrappe. 

me legs, tied them 

nq neve'r used 

-m. The thing did 
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rholds, maybe five 

but they .-.v 

big molds, and Ih 
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ANOTHER D 

^APPOINTMENT tdi 

Cummins and i;i 

rhakeup crew was ttje 

.comedy of err--: 

.-aused by acharaetd 

known as tha 

'i.i.il'.i; a hugs.bat 

winged *sK(ili t 

<t was designed to 


hassle Roger -fi- he penolraied- Ihe 
abyss inside tii.'I-.'-iise. “The onlyitlme 
you see our I'l-tgbat is when it goes 
flying off to thefstdo carrying Roger's 
gun," Cummins, admits, "We weren’t 


face. The reason we could do the face 
radio controlled was because we could 
hide everythins inside the combat 
helmet. I sculpted an underskuil that 
we cast In fiberglass, and which looked 
just like a human skull, so that we 
could take away and add pieces to It. 
Everything was operated on top of that. 
It had that skeletal look to begin w^h. 
The actor who played the decomposed 
Big Ben. Kurt Wllmotl, was really thin, 
but I'm still surprised that the charac- 
ter comes off as he does in the film, 
because we layered so much stuff on 
top of him, Kurt was very good, and he 
was another actor who had to put up 
with a lot. The char^ter had to do do 
much movement— hf had to run upind 
down stairs, fight ^Ih Roger— It 


just didn't seem 
could follow hir 
time— we'd have tc 
shot. We had dor 
stuff in TM Thing, d 
idea louse ftlnHouj 
CUMMINI AMD KIS 
numerous effects for 
dwarves, moving 3< 
others in addition 
described— yet the ai 
may not seem readll' 
because they are so 
mins was really pif ' 
tltude of his crew 
willingness togetjAit 
ter what. "I'm rea/[y/ 
that everybody real 
project. There wj 
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experience fon 
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jual wmatu 

everything done. If^etfsomebody was 
best qualified ih go something, I pul 
them In chargaro^t. In^tnb end, I was 
woildng more fn a eupe^sory capacity, 
trying to get dorm,, and putting 
my own touchAon them so they'd 
look the way I J&)ted them to look. It 
was reallyrnlle. it was different 
working with p|gple who knew what 
and could en- 
^thing. It was a new 


ns may have a num- 
ber of new exp^tences In ^ore il his 
production co^eany, Backwaods Filmj 
succeeds in fin^iCing a picwre'for him, - 
to direct. "We'ae working on some 
projects now," «ys Cummins, "and 
I'm hoping wheantuss comes out'lt'^ 
give us the reccmition to get our own 
stuff off thegroiimf.'' 
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Steven Spielberg talks about AMAZING STORIES and 
just what It is he really likes about television! 


MAZING Stortoi remained a 
closely guarded secret 
right up until its premiere 
last September. The 
producers gave no Interviews, partially 
because of Spielberg’s reluctance to 
release any Information and partially 
because of his busy schedule last 
summer which Included among myriad 
other projects, directing 
Thi Color Purple. This fall. Spielberg and 
NBC arranged a dramatic multl-city 
satellite hookup on September lOth, 
1965. The interview that follows is the 
result of that 90-mlnute linkup. In 
which reporters from across the coun- 
try were allowed to ask any question 
they wished of the most successful 
director In Hollywood. 

BACK TO HIS ROOTS 

"I started out In television," 
Spielberg states, "and In 15 years 
things have actually changed a lot. The 
major difference between tv and 
feature films, obviously, Is the time. 
You have months to make a movie and 
we have got between five and six days 
to do a half hour. And this Is really a 
luxury when you compare it to other 
half hour schedules which average four 
days. We have between a day and two 
days over what shows had when they 
were making halt-hour anthologies a 
longtime ago. 

"But there Is another difference 
i that I really applaud. There Is a great 

deal of gratification In telling a story In 
a very short, compressed time span. 
Movies can wander and be very 
I leisurely— they really can take their 


time. Often movies don't really start 
telling stories until the first 25 minutes 
of the film has unfolded. What’s nice 
about the short film or the half-hour 
television form Is that all your story 
points have to be told very fast. It’s 
wonderful training ground lor people 
who want to be storytellers. 

"I’ve heard directors in our series, 
especially feature directors, moaning 
’Oh goodness. I’ve got to get Into the 
plot by the third minute of the 
show— I’m heavily Into plot. I'm not 
used to this, I wanna tease’ — and they 
can’l do it. It’s a wonderful learning 
tool! In short stories you have to get to 
the point very qulcklyl" 

Spielberg explains that his con- 
tact with the weekly show. Including 
the two episodes which he has direc- 
ted, has had a definite Impact on his 
own filmmaking style. 

"ril work a lot faster now. In the 
post-1941 era of my career. I’ve been 
making movies faster for many 
reasons. One of them is I'm losing In- 
terest. When you work too long on a 
movie, you tend to lose Interest in your 
own film, especially after a very lengthy 
schedule. The schedule I had on Jiwi 
was over seven months of shooting. 
You lose Interest In the shark and the 
water after three months of that. If you 
ask me what It’s going to do for my 
films— probably nothing on the sur- 
face. But within myself It’s going to 
really help me tell my stories with a lit- 
tle more efficiency and a little more 
economy." 

THE STYLE OF TELEVISION 

While the anthology format has at 
times had a successful track record on 


BY JAMES VANHISE 

television, It has never really worked 
well In the context of feature films— at 
least so far as audience reaction la 
concerned. Audiences were even 
resistant to Spielberg’s own Twilight 
Zone Tht Movlo. In light of that experi- 
ence, Spielberg has arrived at some 
opinions about what works on tv and 
what works In motion pictures. 

"When an audience goes to a 
movie, they sit down, want a film to 
start and at some point, they want a 
film to stop. They're very conditioned 
for a two hour experience. Slopping 
and starling again every twenty 
minutes might hurt the anthology form 
In motion pictures. Your mind has to 
say, ’Okay this Is a new story but I'm 
still coming off the thrill of the climax 
of the last installment— now I’m back 
to the doldrums and what's this going 
10 be about?' That seems to have hurl 
the anthology in motion pictures over 
the years. They have made a number of 
them which haven’t worked suc- 
cessfully. Some of them were 
moderately successful, but nothing 
through the roof." 

Spielberg thinks that what people 
look for on television Is different from 
what they will tolerate In a movie 
theatre. 

"For one thing," the director ob- 
serves, "people are used to Interrup- 
tions on tv because of commercials. 
Because of music videos, the new 15- 
second commercials and video games, 
a lot of people (and not Just kids) are 
more quickly adaptable to stimulus 
response. Television Is total infor- 
mation media. Stuff comes at you like a 
freight train hurling through your tv set. 
If you're not prepared for it, you're not 
prepared to watch tv, and everybody 



i 


ilONSTERUINO 


“AMAZING STORIES Is really a mixed bag. It’s 
science fiction. It’s adventure. It's comedy. . 


seems to watch tv lr< America. The 
television audience Is more acclimated 
to quick Interruptions, fast starts and 
fast stops. 

"The audiences for television are 
different for every single show. What 
you hope to get Is a segment of all 
audiences that are family audiences. 
That's what I hope we’ll get with this 
series. But If the show doesn't work, 
we'll have a second year to gel It to 
work belter. 

’’This series Is a challenge,” 
states Spielberg, "and I really like 
challenges. If I wanted a guaranteed 
series, there are lota of other forms, at 
least In terms of surveys, that would 
make faster hits. Like, for Instance, a 
regular series with continuing charac- 
ters In a lale-time soap. I could have 
gotten Into that. I could have gotten in- 
to a lot of safe areas. I don't feel that 
the anthology is the safest form of 
television to get into right now, 
especially the way tastes are moving 
toward continuing stories In nighttime 
melodramas arid live audience shows 
such as Tbs Cotby Show and Fimlly Tlst 
and others. But that’s the challenge 
and that's what’s fun about It. I 
wouldn’t have gotten Into television 
unless it was a challenge for me." 

AMAZING ANTHOLOGIES 

"I'm trying to bring back the series 
that I used to love years and years ago, 
the half-hour to hour anthologies. I 
hope that the series Is successful," 
Spielberg says. "It will Inspire hour- 
long anthologies such as Chrytlir 
Theatre. Do you remember all those 
shows? 

"When I was observing film 
production here at Universal. I used to 
stand around the set and watch these 
houranthologies being shot. They were 
like hour movies. I thought It was mar. 
velous— Pliyheute 90, Dupent, ail the 
sort of live drama anthologies that 
really were a part of the American 
television vocabulary for so many 
years. Those shows have moved over to 
PBS now, and I'd like to see them come 
back to mainstream television. 

"I’m a big fan of those series as 
well as many others such as Selinci Rc- 
tian Thiatrt, Thrlllsr —the great an- 
thologies of the late Fifties and early 


Sixties. Ths TwHIght Zone probably was 
the most phenomenal half-hour and 
then hour science fictionfsclence fan- 
tasy show ever to air. The major dif. 
ference here is that the Twilfght Zont 
moralized quite a lot. A lot of the en- 
dings were almost lessons to the 
world, often chafing across the 
knuckles. Some of the shows were ac- 
tually rather cynical. I really enjoy It as 
a sign of the times— it was what the 
kids talked about Monday morning 
when they went back to school. 

"Amulng Storlu is really a mixed bag. 
It's science fiction. It's adventure. It’s 
comedy. Each Is so different, like short 
films— It’s like trying to compare ap- 
ples and oranges. Every time we have a 
trick ending everybody will Im- 
mediately think of a lot of the old an- 
thologies. The show is really varied, 
you have to sample a few of them to 
see how similar, and at the same time, 
how unlike any of the old anthologies 
they are. 

"The shows are a mix," Spielberg 
continues. "It’s not all fantasy, comedy 
and wonderment. We have drama. 
Some of the shows are scary, some are 
silly and some are wondrous. I’m in- 
terested to see whether a show like 
this can sustain Itself without a run- 
ning theme (discounting my name 
associated with the series). I’m in- 
terested to see the public’s appetite 
and whether they are drawn to or 
repelled by a potpourri of ideas without 
a host. John Newland doesn't coma 
out as he did on 0ns Stip Btyond. We 
don't have Alfred Hitchcock. These are 
little films strung together over 22 
weeks. 

"I was, and stlllam, a tvjunkie. I’ve 
had tv In my life ever since I can 
remember, although when I was very 
young, my parents would not allow me 
to watch television. Part of that 
deprivation inspired me to get Into the 
business. My parents strictly guarded 
the tube from my Impressionable eyes. 
The first show I watched was Ths 
Honsytnsonsrt. It was wonderful to see ft 
back on syndicated television again! 
That brings back memories. I watched 
the same tv shows everybody In my age 
group did while growing up in the Fif- 
ties— certainly The Mtoksy Mouis Club. 
When I could. I'd sneak a peak at 


Drignst. Then eventually Plsyhauts 90, 
Your Shsw of Shswi— that was on way 
back In the early Fifties. So I've sam- 
'pled here and there. I’ve just grown up 
with tv, as all of us have, and there is a 
lot of television In my brain that I wish I 
could gel out of there. You just can’t 
help it, you know? Once It’s In there, 
it’s like a tatoo. I’ve been deeply Im- 
pressed with the sum of all the 
television shows that I've watched since 
I was five years old." 

TOO AMAZING FOR TV 

One script slated to be produced 
for Amizing Stories was pulled when It 
was deemed too big an Idea for a 23- 
minute story. 

"I don’t want to elaborate on it ex- 
cept to say that one of the scripts, 
which Is one of the stories that I’ve 
written. Is going to be a feature film 
coming out next summer. It’s being 
shot hers at my company. But I've only 
done that with that one script. Amazing 
StorlM has a lot of potential oppor- 
tunities in many different areas. The 
one opportunity that I'm having more 
fun with than anything else Is 
discovering new talent. It’s the produc- 
tion designer’s first job. One of the 
cameramen, it’s his first job as a first 
cameraman— he was a camera 
operator for a very long time. We have 
eight directors who have never directed 
before. It's kind of like a campus out 
here, like a USC or NYU workshop In a 
way. Everybody’s very young and very 
enthusiastic. They look upon this show 
as an opportunity to get into movies 
and advance their careers. It’s a 
proving ground and that's the most ex- 
citing pari of this entire series, for me 
personally. It really is like having a lot 
of film students around, and we’re 
having fun making progress together. 
But eventually, if the show Is suc- 
cessful, some of the stories could 
possibly become pilots for series, 
although my comjyany, Amblin, is not 
large enough to produce series. So 
whatever series come out of Amizieg 
Stories Is really between NBC and our 
business people. I don’t think I'm ready 
yet to go Into heavy series television. 
I'm not ready to be Aaron Spelling. I'm 
not ready to be any of the top-notch 
series producers in town right now. I 
love motion pictures and I want to stick 
with that." 
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Address all letters to: 


The LeiterHead 
New Media Publishing 
8399 Topanga Canyon Blvd., Suite 210 
Canoga Park, CA 91304 



Dear Forry, 

Monilarlind 6 was the best Issue yett The Paul Nashey, 
“Werewolf of Spain" was a very good arllcle. Including the 
stills. Keep up the good work. Forry I 
P.S. How about doing an article on the films of Terence 
Fisher? 

Mike McHenry 
1310ElderSt. 
Oxnard, CA. 


Dear Forrest. 

I am writing you this letter to thank you, and Anthony Tim- 
pone, for the coverage of the beautiful Caroline Munro. She 
was great in At Thi Earth's Cora with Peter Cushing and Doug 
McClure, and I enjoyed watching her In ManiK, The Last Horror 
FUffl and her other outstanding film appearances. At 3S. 
Munro has outlasted several "sex symbols" that started 
their careers at the age of 20 and ended them 4 or 5 years 
later. And she Is better looking today and sexier than ever. 

I also enjoyed "Fearbook: The Golem" by Deborah Pain- 
ter. 

Will you, in the future of your magazine, have any features 
or photos of the classic television comedy shows revolving 
around the horror theme, such as Thi Addimi Fimlly and Ths 
Munttirt? About 7 years ago I was fortunate enough to Inter- 
view Al Lewis (Granpa Munster) for a San Angelo newspaper. 
He was 69 at the time and very open and honest. He talked 
about his life as one of the Munsters and reflected fondly on 
the letters and Interest from the fans. 

I am 31 years old and have been watching horror movies 
since I was 7. Being a news director at an Odessa radio 
station. I am lucky In getting to see special previews of 
monster films arriving In West Texas. 

Though my favorite films are the classics, I must admit 
that several films from the 1970s caught my interest. Do you 
plan any special features on films such as Plisntuni and Taut 
ClMiniaw Missicri? 

Please don't stop writing those great articles and 
publishing the unique photos of my favorites such as Bela 
Lugosi, Boris Karloff. Lon Chaney, Jr., Charles Laughton, 
Claude Rains, Vincent Price, Peter Cushing, John Carradine, 
Christopher Lee and Alfred Hitchcock. Also, Orson Welles 
contributed to the world of horror through his War al tha Warldt 
radio broadcast which aired on October 30, 1936. And I have 
a record album ordered through the Captain Company, 



which features Welles as Dracula. And, recently interviewed. 
Harry Blackstone Jr. said that Welles was a great magician 
before his unfortunate passing this year at the age of 70. 

I know of your expertise In both articles and judgment, but 
maybe you could find the time to feature an article on Welles 
in one of your future publications. 

Speaking of horror, do you remember a cartoon series 
called Milton Tho Monster? It ran in syndication lor a few years 
In West Texas and featured Milton— a KarlofMIke Franken- 
stein monster with a likeable personality, and a scary face. 

We Just celebrated Halloween with a big party and the 
showing of several films on video— Lugosi's Drscuio, John 
Carpenter's Hillowoon and Elvira's Monster Club with Vincent 
Price, John Carradine and Donald Pleasance. 

Several Issues of Monslorlind and Fimoui Monsters of Fllflilsnd 
were passed around, so maybe you'll get some more Texas 
subscribers. 

Again. . . thanks for the article on Miss Munro. You are the 
king of the monsters, and probably the best friehd they ever 
had. 

There are many fans of Forrest J. Ackerman that will never 
write a letter, or publish a statement. For years I purchased 
Famous Monstors but never wrote to your magazine. I still have 
most of the older Issues of that publication. When It no 
longer was available In our market, I was greatly 
discouraged, but then later found out It had stopped being 
published. 
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But Montltrltnd greatly makes up for Its loss with color 
photos and brilliant articles on my favorites. 

Though I will probably never meet you in person, let me 
say now that you are one of my favorite writers and 
publishers. Thank you for all the good times you help me 
remember. 

At 6 feet. 7 inches and 250 pounds, I might just be one of 
your biggest fans. 

Chuck Swedberg 
SUZeneta 
Odessa, Texas 79763 


Dear Mr. Ackerman: 

Congratulations on another excellent Issue of Moniltrlindl 
Number six was chockfull of articles near and dear to my 
heart, and I thank you for all of them. 

Yours Is the first magazine I have read to have an article 
with any sort of depth on the wonderful Paul Naschy, but 
Eric Hoffman made a major blunder on page 13. The Spanish 
horror king has Indeed played Frankenstein's monster, 
rechristened the Farancksalan Monster, In Aitlgnmant Tsrror 
(Tits Min Who Cimi From Ununo In Spain), co-starring Michael 
Rennie. Mr. Naschy also reprised his Waldemar Daninsky 
role and also played a Transylvanian count In this odd mix- 
ture of The Oiy Thi Eirth Stood Still and Houii ol Frinkoniloin. The 
makeup man must have gotten sick of Paul's face! 

Deborah Painter's Golom was a definitive work on the sub- 


ject. I would be Interested, though. In learning what became 
of Paul Wegener, and also any information on a silent film 
entitled Mriune And The Golotn. 

Nice to seeabit of Godzilli 1988 behind the scenes. 

I know Monilorlond Isn't Playboy, but the shots of Linnea 
Quigley merely whetted my appetite for a rescreenIng of her 
tombstone striptease. I'm surprised she didn't mention, by 
way of horror fiim credentials, her fleeting role as the 
babysitter in the 1982 vampire obscurity The Black Room I 
caught on videocassette awhile back. 

Thanks again! 

David H. Smith 
2113SDuth29lhSt. 

Grand Forks, NO 58201 


Dear Forry, 

I love FJAMLI I haven't missed an Issue (in fact. I'm now 
forced to buy several copies of each one to accomodate my 
two monster-loving sons, one of whom Is now old enough to 
read Ackermanese for himself). I could go on and on about 
the things t like about ML, but I know you welcome 
suggestions, so here comes a few from one of your "older" 
readers: 

1) How about more coverage of your travels to far off & 
fear filled places? Your globe-hopping is of great Interest to 
many readers I'm sure. I don't know anyone else who has 
visited Transylvania, Russia & the grave of Mary Shelley. 

2) I've always enjoyed film festival coverage and you seem 
to be attending quite a few In your travels. It's very 
frustrating to me to discover a reference, made long after 
the fact, on a rare or lost film you saw at some obscure film 
festival. A case In point Is your mention of Tin Migiclan in 
M&IM 1. Share the news with us at the time, when your 
memory of these rare treats Is freshest I 

3) The articles have been diverse & Interesting, but some 
of your writers have been falling Into the same trap that 
made FM so frustrating at times. Half of their articles are 
taken up with lengthy and needless plot synopses of the 
tllm(s) under discussion. Although this may be justified in 
the Interests of completeness and by the rules of expository 
writing, the limited space available could be better used by 
critical commentary, historical or biographical detail, or 
production info. 

But I feel like I'm quibbling. The magazine is marvelous. It 
brings back fond memories of the heyday of FM. And It 
brings the Ackermonster back to the newstands where he 
belongs! 

Warmly, 
Dave Schleicher 
1217 Salem Ave. 

Burlington, NJ 06016 
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Beauty and the Beast 

Part One : by deborah painteb 


1 £AN Coctoau Is one of France's most famous screenwrIterlOlreelors. His 1946 Beauty and the Beast, 
U produced by Andre Paulve for DIscIna Inlernallonal Films, explored that "other realm" of the Imagination 
J so loved by the poetic mind of Its director. Cocteau's script adhered to the ambience of the 18th century 
fairy tala upon which It was based. The result Is a motion picture lovely and terrifying by turns, and dealing, as 
all classic fantasies do, with human drives and basic truths. 

Makeup artist "Arakelian" recalled In an Interview the arduous but fascinating task of turning handsome 
star Jean Marlas Into a hideous werewolf-llke beast. Marais suffered for his art. His facial circulation was tem- 
porarily Impaired because of the glue used to apply Individual hairs: he did not wear a mask. 

Technicians overcame the aparsenesa of a postwar economy and the limitations of black and white 
photography to create a work of art, utilising some actual caaflaaln Touralne and near Senile, France. Crillcsand 
audiences around the world expressed greet approval of the Quslave Core chiaroscuro effect of the decor of the 
beastman's castle. 

To quote Cocteau In his Introduction. "'Let me say four magic words, the veritable 'open sesame' of 
childhood: Once upon a time. . ." 


AN UNHAPPY YOUNG BEAUTY 

wo YOUNG MEN IN A Flemish vlllaoe 
amuse themselves on a sunny autumn day 
by shooting arrows into pans. One 
ricochets and shattersan upstairs window In the 
room of three slaters: Adelaide (Mila Parely), 
Fellcle(NaneGermon)and Beauty (Josette Day). 
The first two are completely miffed because their 
preparations for a ball are disturbed. "HoodlumsI" 
Adelaide shrieks at the youths outside. 

The one named Avenant (Jean Marais) looks 
up, concerned. "Beauty's all right?" 

"Beauty— always Beautyl" Adelaide grum* 
bles with a hint of envy, then turns to the plainly 
dressed blonde woman slipping fine shoes on 
Fellcle'sfeet. "Beauty, clean up here. We are 
going to be late." 

Ludovic (Michael Auclair), Avenant’s com- 
panion and Adelaide's brother, taunts the girls. 
"Just look over there at those bitches taking 
themselves for primroses and not realizing that 
everyone Is laughing In their faces." He makes 
certain Fellcie and Adelaide hear so they can an- 
swer In their usual scolding tirade before setting 
off for the home of the Duchess. Avenant comes 
upstairs to help Beauty clean up the broken glass. 


"Beauty," he tells her, "You can't work like 
this from morning to night waiting on your sisters. 
What's wrong with them? Why cannot they do 
their share?" 

"They are too beautiful, and If my father's 
ships hadn't been lost in a storm. . .but we're 
ruined, and I must work," She seals herself. 

"I love you. Beauty. Marry me." 

"No, Avenant, It's no use. I must slay and 
help my father." 

He lakes her In his arms. "I'll snatch you by 
force from this stupid existancel " She gently 
pushes his face away from hers, and Ludovic en- 
tering. thinks Avenant Is hurting his sister. The 
two men almost get Into a fistfight, but Beauty in- 
tervenes. "Don't gel excited, Ludovic. Avenant 
wants me to marry him." Avenant tells him of her 
reply. 

"My sister has good sense to turn down a lazy, 
good-for-nothing like you. .." he half-jests, but is 
answered by a poke In the face from Avenant. who 
has had quite enough. 

While the boys patch up their quarrel, Beauty's 
merchant father (Marcel Andre) enters and 
joyously announces to his son and daughter. "We 
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Once upon a time . . . 

Beauty and the Beast 


Jos»Ue Dayana Jtan Marais 


HONSTEflUkND 


shall be rich. I have received word today that 
one of my ships 1 thouaht gone forever has retur- 
ned to port!'' 

Always ready to resume a fight, Ludovic ac- 
cuses Avenant of knowing this development 
beforehand, and of only wanting Beauty for her 
money. 

She calms him. "This Is not the first time he 
has asked me since we lost our money." 

Adelaide and Felicie return home fit to be 
tied, their starched collars going limp from the 
heat of their anger and humiliation. The Duchess' 
valet. It seems, arrogantly refused them entrance 
to the party! 

Fade-In to the Merchant’s courtyard the next 
morning, where he Is surrounded by his admiring 
children. He Is off to the Lawyer's office In the port 
town where his ship Is docked, so that he may 
claim his property. His daughters see him off on 
his black horse. 

"Bring us presents!" Fellcle Instructs him. 

The other girls want pets, expensive dresses 
and trinkets, but all Beauty wants is a rose, since 


they do not grow In her village. The self-centered 
siblings laugh at her. 

At the Lawyer's office. Ihe Merchant Is in for a 
rude surprise. Creditors have beaten him to his 
ship and have claimed everything of monetary 
value as their payment. "Bring suit against them." 
is the advice of the barrister. 

“Bring suit? Bring suit with what? I haven’t 
even enough to stay at the Inn! I'll have to go 
through the forest In the dark of night. I'll lose my 

The lawyer shows him to the door. "Lose your 
way, then. Good night," 

The Merchant's old horse picks its way 
carefully through the mysterious woods as a 
strange fog rolls In, making travel nearly im- 
possible. Faint lights in the distance show the 
man Ihe way to a chateau deep In the forest. 
Someone lives here; severai windows are 
Illuminated. After leading his animal to a stable on 
the grounds of the estate, the man looks about for 
an owner. 


A FATEFUL ROSE 

e la answered only by his own echoing 
footsteps as he walks about, calling for a 
footman ora butler. Ascending a flight of 
steps to the dining room, he sees strange, sinister- 
appearing decor. The fireplace crackles and vapor 
issues forth from human heads carved on either 
side of the hearth. These heads seem to breathe 
with the very breath of llfel Torches held by sculp- 
tured arms show him the way to a dining table. 

One of them seems to move. . . but It's a mere trick 
of the flickering light. . .or Is it? A gray arm ac- 
tually unbends as he watches In amazement and 
wonder. 

Sealing himself at the table, he wipes his 
brow and regards a centerpiece bearing a strange 
motif of a man's arm holding a woman's. Her arm 
moves to serve the Merchant wine from a carafe, 
then resumes its original position. He accepts the 
drink, feeling the need for one about now, then 
falls Into an exhausted slumber. 

The next mom. at daybreak, the Merchant is 
suddenly awakened by the agonized bleat of a 
deer or other animal, followed by the most horrible 
roar he has ever heard. Springing to his feet, he 
hastens to the stable where he left his horse. It 
Is gone! He tries to control his fearas he dashes 
down a gravel path In search of his horse. 
Something In the middle of a path causes him to 
trip and fall. It is the body of a deer. Relieved that 
his own animal was not the victim of an attack, he 


pauses to rest and admire some well-tended 
rose bushes. Remembering Beauty's request, he 
plucks one. 

A gust of wind shakes the air as a booming 
voice, condemning and awful, fills his startled 
ears. "You have stolen oneof my roses!" 

Massive clawed hands part the branches; 
their leaves wither In the proximity of the owner of 
the claws. A hideous Beast, standing upright like a 
man, appears before the terrified Merchant. 
Dressed In fine attire, he has the head of a man-llke 
lion. 

"You have stolen one of my roses," It con- 
tinues, "which means more to me than anything In 
the world, and now you shall diel Unless. . . how 
many daughters do you have?" 

"Three, Lord.” 

"Unless one of them agrees to die In your 
place. Get going. Swear that If your daughters are 
too cowardly to die that you will come back In 
three days! Swearl" 

The man does swear to do this, and the Beast 
provides him with a magical white horse which will 
Instantly whisk Its rider to any place on earth if the 
special words are whispered In its ear “Go where 
I'm going, Magnlflque, go. go. go!” 

The Merchant Is eager to get as far away as 
possible. Hemounts the animal, speaks to It as in- 
structed, and vanishes. 
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You have stolen one of my roses . . . 


which means more to me 
than anything in the world, 
and for that you shall die! 


MONSTERIANO 



I ftM ft MONSTER 

e see the Merchant the next day with his 
daughter and his son. It is indeed a dark day 
lor all of them. The elder man learns that 
during his absence, Ludovic has borrowed a large 
amount from an usurer, assuring the man that the 
money would be repaid as soon as his lather 
returned home with the riches all of the family was 
hoping for. 

The Merchant rests his head In his hands. 

"The horse called Magnlflguels In our stable. 

There is my story. Beauty, take this rose. It Is 
costing me dearly." 

All that Felicie can do Is berate Beauty for 
asking for the rose in the first place; shouldn't she 
have known what trouble It would bring? Avenant 
suggests a more practical solution: he and 
Ludovic will find and kill the monster. 

"No, Father.” says Beauty. "I will go." Says 
she. It would be preferable to be devoured and to 
die that way than to perish of grief over a lost love 
or relative. 

"Beauty, you're not going to that monsterl" 
Avenant tells her. Felicie cuts In, "What business 
is It of yours?” 

Beauty steals away during the night when 
everyone is asleep. Climbing onto the back of 
Magniflque, she gives it the magic command, and 
before she has time to think, she is in the banquet 
room of the brooding chateau. A wind ruffles the 
curtains of the great hall, which has no windows. 
Human arms set into the wails point their candles 
toward a room which has been prepared for her. 

Beauty weeps, and Is distracted by a soft 
voice. It belongs to a mirror. "Reflect for me. 
Beauty: I will reflect foryou." A mist within It 
clears and shows her dear father lying In bed, 
alone and III. 

Overcome, she drops Into a chair, which star- 
tles her by closing upon her body with Its arms. 

She tears away and goes to her bed. The sheets 
are lifted forher by an invisible handl She screams 
and flees down the stair. The Beast's human voice 


shouts at herand she faints from the shock! Ten- 
derly the creature carries her back to her bedroom. 
As she stirs and opens her eyes her brain registers 
the leonine face of the Man-Beast. She stares In 
astonishment. His reaction is quick— he growls 
and turns away. 

"Beauty," he pleads, "You must not look into 
my eyes. Don’t be afraid. You will never see me ex- 
cept each evening when you shall dine and I will 
come Into the great hall." 

She fearlessly keeps the appointment. 
"Beauty," the creature asks, "Do you mind my 
watching you eat?" 

"You are the master." 

"No. There Is no master here but you." He 
moves a little nearer to her. "You must find me 
ugly." 

"I can't lie. Beast. But I see that you are doing 
the impossible. . . to try to forget your ugliness. . . 
the food, these fine clothes." 

Heexplalns, "My heart is good, but lama 
monster," 

She smiles. "There are many men who are 
more monsters than you and who hide It." 

"Beauty, before disappearing each evening, I 
shall ask you a question: always the same one. 
Willyou be my wife?" 

"No, Beast." 

He bids her adieu and departs with a courtly 

bow. 

As she returns to her room. Beauty hears a 
frightful roar that vibrates the very walls. The girl 
hurries to her apartment, and there she finds the 
Beast, who frantically demands of her talking 
mirror, "Where is Beauty?" 

"Why have you come here?" she demands to 
know. 

"I. . . I came to give you a present.” A string of 
pearls materializes in his hand. 

"Leavel" she cries, then, more gently, repeals 
her command. He departs. 

CONTINUED NEXT ISSUE 
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Each evening, 



I shall ask you a question: 
always the same one. 
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_| his lime out I've decided to 
review three relatively recent books 
published by The Scarecrow Press, Inc. 
(and books can be ordered from them 
at 52 Liberty St.. P.O. Box 656. 
Metuchen, N.J. 08840), primarily 
because their availability Is almost 
rton-existent, and I feel they're all worth 
reading/having for one reason or 
another. The first of these, Musiqui Fin- 
tittlque (by Randall Larson; 602 pages, 
hardcover; $39.50) Is another of those 
kind-of-reference books we fans have 
waited decades for someone to do. 
Larson has happily not only done It, but 
done it the way I think most of us wan- 
ted it done. MuilquB Ftnttttique Incor- 
porates Interviews with over two 
dozen composers In Its historical and 
analytical study of the use and 
techniques of music In horror, fantasy 
and science fiction films. Chapters 
detail the early origins of fantasy film 
scores with looks at the works of 
pioneer composers such as Max (King 
Kong) Steiner, Franz (Brida of Frankonttsin) 
Waxman and Arthur (Thing* to Coma) 
Bliss, as well as the less well-known 
composers from the 30s and 40s. All 
forms of fantastic film music are ex- 
amined, from classical to electronic, 
from countries round the globe, with 
particular emphasis on such familiar 
names as John Williams, Jerry 
Goldsmith, MIklos Rozsa and Bernard 
Herrmann. I wasn’t sure while reading 
this book exactly how much of an ex- 
pert on music composition and Its 
structure the author himself might be, 
but for whatever he may lack In this 
area, his research and criticism bristles 
with footnotes citing qualified experts 
and composers in the field. 

This reference work is superbly 
supplemented with two exhaustive 
checklists, the first an international 
filmography of more than 13(X3 com- 
posers' works in the fantastic film 
genre. Including television and un- 



credited work; the second an Inter- 
national discography of fantastic film 
music on records. Including 45s (ever 
hear the one from House on Hauntod Hill?), 
78s, anthologies and even bootleg 
recordings, with album title, label and 
country of origin. So If you're into 
soundtrack collecting at all, the book is 
worth the price just for all the titles it 
lists that may be of Interest that you 
might not even be aware of! A 
monumental achievement! 

As a postscript to the above 
review, I might also add that Randall 
Larson is the editorfpublisher of 
Cinamiscsra, the genre film music jour- 
nal, a fanzine of approximately 75 
pages published twice a year (order 
from Fandom Unlimited Enterprises, 
P.O. Box 70868, Sunnyvale, Ca. 94086; 
$4.00 a copy) which Is also well worth 
your attention. The latest Issue (a 
double one, 13/14) covers the film 
music of Herman Stein (Universal 
composer of 50s sf. among others), 
Ronald Stein (whose compositions 
usually bettered the films he worked 
on, i.e. Attack of the 50 Foot Woman) and in- 
terviews with composers Arthur B. 
Rubensteln (Blue Thunder; War Gamot) and 
David Shire (2010). Other features In- 


clude pieces on the music for Dragon- 
iliyar, Back to the Future and 1935's 
Werewolf of London. There's a lot more, in- 
cluding critiques of non-genre film 
scores. If you enjoy film music and 
really want to delve Into it, then both 
Larson's book and magazine are for 
you. 

Between Action end Cut: Rva American 
Director* (Edited by Frank Thompson; 
320 pages, hardcover; $22.50) focuses 
on the lives and careers of five ignored 
American directors. I'll also Ignore two 
of them at the start. Rowland Brown 
and William K. Howard, since they 
never directed any fantastic films. Two 
others, Victor Fleming and Charles T. 
Barton, both did some genre films, 
notably Dr. Jekyll and Mr. Hyde (1941) and 
Abbott and Coitallo Most Frankenateln 
(discussed in their Individual chapters), 
but they're not the reason this book Is 
being reviewed. I'm reviewing this book 
because It's the first book written on 
Roland West. 

Roland Who? Right. West is long 
forgotten now. but from the mid-20s 
until the early 30s he was well known 
as a director of considerable talent, 
particularly In the areas of scenic 
design and photography. He directed 
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Chaney In Tlw Msmter (1925), one of the 
Maestro's few genuine horror films 
which even then parodied a genre (the 
mad scientist) still In Its infancy. He 
also directed Tht Unknown Purpit, a 1923 
picture dealing with a ray which ren* 
dered Its user invisible. That film 
remains lost, as does Tlw Bit (1926), one 
of the first classic "old dark house" 
films whose loss Is comparable to 
Chaney’s London Attir Midnight In my 
opinion. What does survive West, 
horror-wise, is his masterpiece, the 
1930 remake of Thi Bit entitled Thi Bit 
Whlipiri. It's rarely screened today: 
even less televised. For me. It’s the 
best ’’old house’’ thriller ever made, 
and that includes Whale’s more 
polished and sophisticated The Old Dirk 
Houii. West's use of lighting/shadows, 
miniatures and theatrical 
melodramatics In (he handling of his 
cast (particularly star Chester 
Morris— who was Indeed offered the 
lead In Universal’s upcoming Driculi 
which his producer. West, turned down 
on his behalf) all combined with the old 
chestnut of a story featuring a hooded 
figure roaming around an old country 
estate searching for jewels secreted In 
a hidden room to make it the model for 
its type. 

Each director in Bstwien Action Is 
profiled by a different writer, and 
author Scott MacQueen has done an 
admirable job in unearthing about as 
much as could be discovered today 
about his subject, a man whose life 
became, at the peak of his career, as 
mysterious as some of the films he 
made (West was and has long been 


suspected of having murdered his girt 
friend, famed comedienne Thelma 
Todd). MacQueen thoroughly explores 
both West's life and films with par- 
ticular attention to the making of Tha 
fill Whiipers, a picture originally shot in 
the then-recently developed 65mm 
widescreen process (which soon went 
out of vogue only to be Improved and 
reborn as 70mm In recent times). 
Recently discovered In (he film collec- 
tion of the late Mary PIcklord’s estate. 
In Its original nitrate form. It can only 
be fervently hoped that the American 
Film Institute and/or any of the Califor- 
nia universities with an Interest In film 
restoration will do what Is necessary to 
save and restore this motion picture 
classic to Its lull glory. Then an entirely 
new generation may re-discover its 
pleasures as well as Its maker, Roland 
West. 

I once asked director George 
Romero the following question: "Why 
were the cannibalistic sequences in 
Night ol lha Living Daid filmed so 
graphically?" He replied: "We tried to 
make it as gross as we could." That 
was his entire and exact answer, and 
the point of dragging this bit of 
esoterica up from the past (from the 
early 70s, before the director really 
started taking his "cult classic" as 
seriously as Its tans) is that all too of- 
ten writers tend to see much more 
in films than was originally Intended by 
the filmmakers themselves. We forget 
that the vast majority ol films (and fan- 
tasy films fall Into this catagory more 
than most other genres) are meant to 
simply entertain their audiences while 


putting cash in the pockets of their 
producers, directors, actors et al. Most 
of us watch fanlasy/horror/sf films for a 
variety of reasons, but I think the bot- 
tom line Is that we want to mind-trip in- 
to alien worlds or situations for a 
couple of hours for the sheer fun of It. 

Which brings me to the third of our 
Scarecrow Press published volumes, 
Planki ol Ruion: Etsayt on thi Horror Rim 
(Edited by Barry Keith Grant: 442 
pages, hardcover: $27.50) It's a book 
which states Its title is from a poem 
from Emily Dickinson — that im- 
mediately sets a very somber, no-fun- 
allowed tone for Its (wo dozen or so 
essays on various sub-genres and 
films. Don’t mistake me, this 
seriousness Isn't all bad. All of the 
authors involved here make valid points 
in their respective pieces and most 
are entertaining to read as well, it's just 
that I couldn’t help but wonder If the 
makers of tha films under discussion 
ever meant for their movies to be 
analyzed so deeply, a consistency 
which runs through all of the essays 
herein. 

For example, Noel Carroll, In 
writing on King Kang (the great version, 
of course), wants us to believe "Kang is 
not just a conservative warning about 
Individual behavior, it Is also a reflec- 
tion ol an enduring American attitude 
toward civil society that Is readily in- 
tensified by conditions of economic 
anxiety." While one may choose to 
agree or pooh-pooh that statement, I 
find It dubious in the extreme that 
either Merlan C. Cooper or Ernest B. 
Schoedsack (the film’s producers and 
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creators) would have ever looked al 
their brainchild along such lines. Later 
on, Edward Lowry and Richard DeCor- 
dova dissect Lugosi's WliHs Zombis is a 
piece titled "Enunciation and the 
Production of Horror in WZ." Twenty 
Odd pages are given to a frame-by- 
frame breakdown and analysis on such 
a minute level that after finishing it 1 
was wondering If I had Indeed seen the 
same film that they were talking about. 
Again, while their observations might 
be considered as well put forth, I could 
only shake my head wondering what 
Bela Lugosi (an intelligent man who 
also directed some sequences in this 
film) would have thought of all this. Or 
even more, what Edward & Victor 
Halperin (producer and director) would 
have made of It, since they were two 
Independent producers out to thrill 
audiences with films such as Rtvolt of 
ttio Zombiot and Torture Ship. 

These personal criticisms 
shouldn't put you off this book since it 
consistently seeks to elevate (he 
horror film— In whatever film or sub- 
genre discussed— to a level of artistry. 
That's always worth praising since so 
many critics view them as merely junk. 

The first portion of Plinkt of Roiton 
deals with various sub-genres such as 
witches in films, (he Jewish horror film, 
lesbian vampire films, etc., while (he 
second portion's essays are confined 
to specific movies, with NMfsntu (1922), 
Hoiror of Orieuli, Ths Tsiii Chilniiw 
Mtiiseri, Whale's Frinksittlsln films, 
Cronenberg's films. The Hills Hive Eyas 
and Hillowiifl each profiled. Again, 
while some of these films may be over- 
dissected to the point where their 
sheer purpose to entertain seems 
wrung out of them, and while some 
ideas are possibly far-fetched in con- 
ception. this is a stimulating book well 
worth Its price tag. Kudos to the guys 
at Scarecrow for publishing worthwhile 
books like these. . . but hey, guys. . . 
let's Improve on the distribution so that 
a good deal more people can get their 
hands on them! 




FANGS AND CLAWS 

Ls Nochi Dt Wilpurgit (The Werewolf Vt. 
The Vempire Women In the U.S.) (1970) was 
(according to available information) the 
first of nine Naschy pictures directed 
by Leon Klimovsky, who would become 
one of Spain's most noted directors of 
fantastic films. It was also notable for 
another aspect. In his Interview In Fen- 
toom, Naschy noted that while the fan- 
tastic films he had made had done very 
well In places such as Germany, they 
had only been moderately successful 
In Spain. "Completely, unexpectedly," 
Naschy recalled, "The picture scored a 
tremendous success In Madrid, where 
it ran for months and brought In 
mlllionsi" It is this film that Naschy 
feels made the breakthrough for the 
fantastic genre In Spain's film Industry. 
A horde of filmmakers quickly got on 
the bandwagon with their own produc- 
tions. 

Li NKhi Pi Walpurgli opened with a 
moment that could have been a link-up 
with Li Furl! 0*1 Hombri Libo; a police 
doctor and his assistant have been or- 
dered to conduct an autopsy on the 
body of Waldemar Oaninsky. The doc- 
tor. your traditional Skeptic from these 
type of films, changes his beliefs very 
fast after removing the silver bullets 
from Waldemar's body. The corpse 
returns to life. Slaughtering the doctor 
and his assistant! 

Much later, Elvire and Genevieve, 
two medical students from Paris, arrive 
in a mountainous region in the North of 
France to work on their doctorate 
thesis. The subject of their thesis is 


most unmedical; the legend of one 
Wandesa Darvula de Nadasdy. a 
woman of the middle ages who was 
reputed to be the queen of vampirism, 
torture and any other unpleasant, evil 
hobbies you can imagine. The two girls 
believe that If they can find Wandesa's 
grave, they will be able to find proof of 
the many legends they have heard 
while researching their paper. During 
their quest, the girls become lost and 
soon encounter a writer who is also a 
bit of a recluse. It Isn't difficult to 
guess who it Is, and the pair are soon 
accepting the hospitality of Iheir new 
acquaintance. As the plot concocted 
by NaschyiMollna and Hans Munkell 
would have It, Jhe girls not only find the 
crypt of Wandesa within an old Gothic 
church, but Genevieve, in trying to 
open the grave, cuts her wrist on the 
coffin and some of her blood drips Into 
the interior and onto Wandessa’s 
skeleton. Sure enough, Wandesa 
revives and makes Genevieve a vam- 
pire. Waldemar now has his hands full, 
trying to protect the lovely Elvire from 
her former friend Genevieve (who Is 
determined to put the bite on her), 
trying to stop Wandesa and also 
dealing with his own werewolf curse, 
which brings on the kind of behavior 
that could be considered antl-soclal to 
say the least. In the end, Wandesa Is 
destroyed In battle with the werewolf 
and Waldemar Is laid lo rest by Elvire, 
who stabs him in the heart with a silver 
holy relic known as the Cross of 
Mavenza 

MORE NASCHY TERRORS 
TO COME! 



UNDERWORLD 


George Pavlou Directs a Sci Fi 
Thriller With Real Depth 


S the heavy double doors 
crashed open, Bain gripped 
Ns gun and entered the 
subterranean lair. 

Warily descending a lew steps, he 
glanced around at the swirling dust, 
assorted junk and brIc-a-brac which 
had accumulated In every niche of the 
labyrinth. 

Swiftly he reached out and snatched 
the stylus from the scratchy record 
playing on an ancient gramaphone: so 
someone—or something— did live 
down here! 

Then he saw the laboratory, . . 

He entered a room filled with 
mysterious-looking Jars and phials. In- 
congruously surrounded by glowing 
neon tubes. In the center of the small 


area was a chair, Its straps ominously 
ready to subdue any occupant. 

The silence was suddenly shattered 
by the sound of an automatic weapon 
being primed. 

Bain reacted swiftly, backing out of 
the laboratory toward the doorway, his 
gun aiming wildly at the surrounding 
gloom. 

But It was too late— before he had 
retraced a couple of yards, shadowy 
figures detached themselves from the 
darkness and moved purposefully 
toward him. 

Within minutes Bain was ringed by a 
group of monstrosities from the depths 
of his darkest nightmares. Their 
features horribly disfigured, each 
mutant had a weapon pointed directly 
at him! 


'‘Savary wants to see you." hissed one 
of Ihe creatures, and Bain was bundled 
down the corridor, to face an unknown 
fate . . . 

FOG GET IT! 

"Cut I" shouts director George Pavlou. 
He looks worried; the fog machine 
hasn't worked properly this time and it 
is a complicated camera move. They 
have already filmed four unsuccessful 
takes and In a lew minutes Ihe entire 
studio will run Into overtime. 

Bui this particular lake looks all 
right— no crewmen or microphone 
booms creep Into the edge of the 
frame. It Is a wrap lor the evening. As I 
watch the crew and performers disperse 
Into the cold London night, shooting 




developed into the script for Under- 
world. "It comes from a love of film 
nolr," says Barker. "A love of good 
monsters, a love of thrillers generally. 
I’ve always wanted to see a shootout 
Oetween mobsters and monsters." 

Some time later, during a discussion 
in a pub, Pavlou showed the treatment 
to producer Don Hawkins. A 
sometimes-actor, Hawkins had already 
made two features. Alter Darkness and 
Funeral Party, but felt this genre was 
an area of film that had until then 
passed him by. His initial reaction to 
Barker's outline was complete con- 
fusion: "I couldn't really make head or 
tail of it," says Hawkins. "So I gave it to 
Kevin who came In next morning and 
said, 'This is wonderful, we've got to do 
it!"' 

Hawkins and his partner Kevin Attew 
were so impressed with the treatment 
that they went back to Barker and 
asked what else he had. He showed 
them the galleys for the Bsski if 
Blood and the producers optioned five 
more stories, with a possible further 
six to follow. 

SHOCKING SPEED 

With only 7 weeks before filming 
began, "Because of the speed with 


Larry Lamb, above, plays Bain, the 
hero sent by the criminal under- 
world Into the bowels of the 
physical underworld beneath Lon- 
don's streets to rescue the 
beautiful Nicole (Nicola Cowper, 
right) from the clutches of drug- 
crazed mutant hordes. 


on Underworld is nearing its com- 
pletion. 

THE BLOOD BARKER 

The project began In the fertile 
imagination of Clive Barker, the 33- 
year-old horror author whose lirst three 
volumes, Clive Birkir't Bookt of 
Blood, appeared to great critical ac- 
claim last year. Already an experienced 
playwright, with a further three collec- 
tions and a novel due out this year, Un- 
derworld Is Barker's first original 
screenplay. 

DR. SAVARY'S 
UNSAVORY EXPERIMENTS 

The story is set beneath the streets of 


a vast near-future metropolis. In this 
secret world of cul-de-sacs and tunnels 
live the horrifically deformed victims of 
Dr. Savary's experiments with Lac- 
tathozine. a new mind-expanding drug. 

But the seldom-seen denizens of this 
nightmare underworld incur the wrath 
of Hugo Motherskllle, kingpin of the 
criminal underworld, when they abduct 
the beautiful Nicole. 

Infuriated, Motherskllle sends a 
mlmon, Bain, down to search for the 
girl. Unbeknown to her pursuers, 
Nicole is already a child of this forbid- 
den realm, and possesses remarkable 
powers. 

As the two underworlds head toward a 
final confrontation, Bain must try to 
prevent the destruction of the mutants 
by his criminal masters and save the 
girl he has come to desire. 

MOBSTERS VS. MONSTERS 

An accomplished graphic artist and 
designer with a background In com- 
mercials and short films, George 
Pavlou has long wanted to work on a 
project with Clive Barker. When he 
finally asked the young writer if he had 
any ideas for a film. Barker gave it 
some thought and wrote down a lew 
pages of treatment that finally 
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which we did il," says Hawkins, "the 
film started to dictate its own style. It 
was also to do with the fact that we 
didn't have much money to spend." 

Pavlou is a great admirer of the visual 
styles of directors Dario Argento and 
Brian DePalma, and even though he 
was restricted Dy the very tight 
shootihg schedule and lack of money, 
he decided to give Underworld a distinc- 
tive. stylized took. Barker Is par- 
ticularly pleased with this highly visual 
approach: "It has a timeless feel; 
hopefully It is going to have a strange, 
removed-from-reallty gualtly to it. I’m 
delighted by what I've seen on the 
screen.” 

Hawkins is cjulcklocredit thecrew— a 
combination of experienced 
technicians and dedicated newcomers 
making their (ealure debut— for their 
"incredible support." But if the short 
pre-production time worried the 
producers. It posed an even bigger 
problem for the special effects crew. 

Peter Litlen had worked with ac- 
claimed makeup effects expert 
Christopher Tucker (The Elephant Man, 
The Company of Wolves) before setting 
up his own company, Coast-to-Coast 
Productions. Coast-to-Coast had 
previously worked briefly on Don’t 
Open Till Christmas and completed a 
first feature, April Fool’s Day (starring 
Caroline Munro), when it was hired to 
supply the effects for Underworld. 


However, most of the pre-production 
lime was taken up with simply creating 
the designs for the various characters. 

"We’ve had a very limited time to gel it 
together," laments Litten, whose 11- 
person crew worked around the clock 
to Insure that the prosthetic and 
mechanical effects would be ready for 
Pavlou whenever he needed them. "The 
most important thing, if you have to 
compromise," explains Litten, "is to 
compromise in the right sort of way, so 
that you still get the right sort of ef- 
fect." 

FJA’SKIND OF FILM: 
ANTI-DRUGS 

With preparation time swiftly running 
out, the producers had to assemble 
their cast before the shooting script 
was completed. "We were incredibly 
lucky with the cast,” admits Don 
Hawkins. Award-winning character ac- 
tor Denholm Elliott (Raiders of the Lost 
Ark, Trading Places) stars as the 
demented Or. Savary, creator of the 
deadly drug. Elliott decided to keep 
away from the stereotyped image of 
the mad scientist and instead he brings 
to the role the cold terror of a sinister 
English gentleman, One of the things 
that attracted the busy actor to the 
project was the story's anti-drug 
message, a theme that Clive Barker's 
script openly develops: "This drug 
seems to be the answer to every 


criminal mastermind’s dream,” reveals 
the author, "except It has unfortunate 
side effects . . . It’s an anti-drug movie 
in that sense." 

WELCOME BACK. INGRID PITTI 

As the reluctant hero, the producers 
chose London-born television actor 
Larry Lamb ("The minute he walked in, 
we knew there was no one else who 
could play Bain," explains Hawkins). 
Steven Berkoff had just finished 
another unsavory role In Beverly Hills 
Cop when he was cast as crime boss 
Hugo Motherskille, and Countess 
Oracula herself. Hammer horror queen 
Ingrid Pitt, was signed for an important 
cameo as Pepperdine, 

Don Hawkins believes that the per- 
formers readily accepted their roles 
because they had always wanted to 
appear In a genre film such as Under- 
world. "We’ve got remarkable actors 
playing the underworlders," he says. 
"Some of them have very little to 
say— Miranda Richardson, for exam- 
ple; Philip Davies, Paul Brown . . . Gary 
Olson doesn't have a word but he gives 
the most magnificent performance— 
he's like Sir Laurence Olivier playing 
a mad dog!" 

With 17-year-old newcomer Ntcoia 
Cowper cast in the pivotal role of the 
alluring Nicole, filming was ready to 
begin early last year. 
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Underworld was shot on location 
around London and at LImehouse 
Studios In the city's Docklands 
redevelopment area. For the scenes In 
Pepperdine's elegant mansion, art 
director Len Huntinford recreated the 
splendor of Lord Nelson's lading 17th 
Century home overlooking the River 
Thames. Through 7 revisions ol the 
screenplay. Clive Barker remained In 
close contact with the production, of- 
ten rewriting the script as. shooting 
continued. 

HORRIFICLIMAXI 

While the filming progressed 
smoothly, Peter LItten was worrying 
about how he was going to create what 
Barker describes as the movie's "one 
hell of a slam-bang ending I" 

LItten had to show the complicated 
transformation that overcomes Savary 
during the picture's horrific climax. 
This Involved three makeup stages, two 
models and an animatronic head for 
the closeup work, "We've had a very 
limited time to get the transformation 
at the end together." says LItten, who 
had only hall a day to film the spec- 
tacular metamorphosis. "We've had to 
simplify It along the way. There were 
originally two transformations In the 
story but It would have been Im- 
possible to complete them, given the 
film's tight schedule." 


As it turned out, the sequence worked 
perfectly, with the crew applauding 
Denholm Elliott's tortured cries of 
pain. For closeup shots of the trans- 
muted Dr. Savary, the actor's son 
stood in for his father, his smaller head 
and similar bone-structure fitting 
snugly Into the animated skull. 

With only a tew days left before the 
studio work was due to be completed, 
cast and crew members were stunned 
when the unit's location manager. 
Adam Sedgwick, was murdered in a 
sensational shotgun killing. Even so. 
filming was completed on schedule. 

CLIVE THRIVES ON HORROR 

Don Hawkins (irmly points out that 
Underworld “Is not an exploitation 
horror film." He prefers to describe It 
as a "non-reallstic fantasy film," yet It 
Is difficult to Ignore the project's pulp 
origins. Clive Barker, however, has no 
such qualms; "1 think one of the best 
things about writing genre work Is that 
you are working in traditions," he main- 
tains. "I love horror." 

FUTURE FEAR 

with Underworld due lor release 
In the winter ol this year, Green Man 
Productions Is already planning the 
next Clive Barker adaptation. Titled 
Rawhide Rex, it features a monstrous 


giant released from an ancient grave, 
who terrorizes the Inhabitants ol a 
peaceful English village. "It would be 
great II one could develop a house 
style for these things," enthuses 
Barker. 

Hawkins Is currently preparing Com- 
puter Invaders, from his own script, 
which Roger Christian (2064) will direct 
this year. Further into the future, 
Hawkins and Attew hope to team again 
with George Pavlou to make an epic 
fantasy adventure. And then there are 
those other Clive Barker stories . . . 

with all this activity, no one is 
seriously considering an Underworld 
sequel at the moment, although the 
possibility has been discussed. "You 
could only do a prequel, anyway," says 
Hawkins. "Although It would be much 
more an action picture than fantasy." 

Underworld Is firmly aimed at the 
youth audience, yet the strong cast and 
the care and imagination that have 
gone Into its making should Insure that 
this low-budget. Independently 
produced horror film will find wider 
recognition. 
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NIGHTMARES COME TRUE FOR 
OIRECTOR JACK SHOLDER AS 
HE LEARNS TO “DO THE FREDDY” 
FOR NIGHTMARE ON ELM 
STREET’S HEART-SLASHING 


SEQUEL. 


BY DENNIS FISCHER 



j] EFORE Jack Stidder look on 
1 the task of directing A Mght- 
M Bffl StnM ftrlll: Frtddy't 
O'RMnge, he had written and 
directed AIqm In the Dark, a stalker film 
featuring three enjoyably psychopathic 
performances by Martin Landau (who 
possesses one of the most unnerving 
smiles In Hollywood, which he used to 
good effect), Jack Palance (Believe It 
Or Notl) and Erland Van LIdth (the man- 
mountain from Th< Windarar and SUr 
Crazy). He also wrote the script for the 
upcoming Whira Ara the Chltdran, adapted 
from the novel by Mary Higgins Clark 
and starring Jill Clayburgh and Barnard 
Hughes. 

In the past he's directed Tha Cardan 
Party tor PBS and Cati and Ooga, a short 
which won an award at the Chicago 
Film Festival, but his primary 
background has been as an editor. He’s 
edited everything from the Emmy 
Award-winning aeries Ufa Lina to King: 
From Montgofliary to Mamphla and the 


horror filmTIw Burning. 

When I talked with him, he was In 
the final stages of editing Nightman II. 
"It's coming together very well," he 
remarked. "They say nothing looks bet- 
ter than the script or worse than the first 
cut, which is always the case. All the 
dailies look pretty spectacular, so you 
figure when you see It all cut together. 
It’ll look great. But I should know, con- 
sidering my background, that the first 
cuts are usually pretty horrifying. 

"It's like a novelist who writes his 
novel by writing a sentence at a time. 
He writes the first and the seventh sen- 
tence in chapter nine, and then the 
third sentence In chapter two. He puts 
these sentences In an envelope and 
sends them off to somebody who has 
to then figure out how It should all go 
together. Then at the end of the year, 
he reads his novel and he's shocked. 
It's a similar kind of situation." 

The film opened to magnificent 
box office results In New York and Is 
currently doing very well. Sholder 
points out that Nightmars II has “all the 
elements, but It's quite a different pic- 
ture from the first one. Wes (Craven, 
director of the first film) did an ex- 
cellent job and obviously made a very 
good film that struck a chord. The pic- 
ture did so well and unlike most horror 
films, It kept going week after week. In- 
stead of dropping off the way many of 
them do. It really affected a lot of 
people, and I hope this one does also. 


“We took a chance in terms of 
making a different movie. The only 
thing that's the same Is the Freddy 
Krueger character who, as you 
probably know, Is starting to become a 
bit of a phenomenon, People go to 
screenings of the film dressed like him 
and Robert Englund's getting fan letters 
and people are showing up at his house 
in Freddy get-ups. It's almost turned in- 
to a Rocky Horror Show kind of thing." 

One thing that Sholder wanted to 
change, however, was the dark of the 
first NIghtiniro film. "Our picture Is 
lighter. Wes Is a very serious guy and 
his film was very dark, very oppressive, 
very serious and fairly unrelenting. 
There wasn't much Intentional humor 
in it, We, on the other hand, leavened 
ours with humor. It got filtered through 
writer David Chaskin's and New Line 
Cinema head Boby Shaye's sen- 
sibilities. The pair of them developed 
the script on their own without Wes, 
and then I added my two cents' worth. 
So while the film does have pretty 
serious moments, we have more fun 
with It. The whole scale Is bigger, the 
scope Is bigger, the effects are bigger. I 
think It's got a couple of really stun- 
ning sequences; the sort of things that 
people see and say to their friends, 
'Hey, you’ve gof to see thisi 

Sholder Is proud of the scene In 
which Freddy Krueger is trying to get 
back Into our world from where he was 
sent at the end of the last picture. He 
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One thing that Part II has going for 
It Is an able cast headed by Robert 
Englund reprising his role as Freddy 
Krueger. Says Sholder, "I think the 
major asset of the first film. In addition 
to the concept Itself and the fact that 
you were never sure when you were 
dreaming or awake, was Robert 
Englund. Usually in horror films, the 
boogyman Is just that. Robert Is an ac- 
tor of considerable stature. He played 
the good alien on V and received an 
Emmy nomination. He's a superb actor, 
and he's created a character who’s very 
scarey, but interesting and 
devilish— not the usual sort of 
boogyman. 

"We also have Clu Gulager and 
Hope Lange, who are both wonderful 
actors. For the two main juvenile roles, 
we have Mark Patton who really gives a 
superlative performance, and first- 
timer Kim Meyers, who lives with her 
film composer father. She's a bit of a 
discovery." 

Sholder has high praise for his 
cast: "I think that right down the line, 
everybody has tried to improve upon 
the first picture. I certainly feel that our 
cast has. There's not a weak link In the 
cast. It was also a pleasure working 
with the crew. My director of 
photography, Jacques Haltkin, is a 
superb cinematographer. I think we 
have a greater use of color than In the 


back to get more depth and also moved 
the camera quite a bit to give It a glossy 
look." 

Sholder, like most directors, found 
the special effects challenging. “We 
had a five-page list of special effects. 
In one sense. It's a special effects 
movie. I had no Idea how to achieve 
half of them when I started. Fortunately 
we had people working for us who had 
very good Ideas how to achieve them. It 
Involves makeup appliances, extensive 
miniatures and a lot of mechanical ef- 
fects like boiling pools or exploding 
hot dogs. There’s a sequence where 
this bus ends up teetering on the 
abyss of hell while the ground falls 
away all around It. There's some spec- 
tacular stuff. 

"But from another point of view, 
the hardest thing was to not make It a 
special effects picture, to try to keep 
the human element In there. Because 
on another level. I see the picture as a 
love story, or It’s beauty and the beast 
alter the hero turns into Freddy, and 
his girl friend has to win him back and 
does It through the power of love. It 
gels kind of touching; not the usual 
horror film. It has human values. 
Everybody says all the money Is In the 
special effects, but really for me the 
money was In having all those effects 
relate to and come out of real charac- 
ters. 


remind some of the special effects 
people that we weren't photographing 
their robot or their appliance, we were 
photographing it acting as a human 
being, having It go through some em- 
otional slate. Part of my contribution to 
this thing was to keep that element 
there. Oddly enough lor someone who 
has just made his second horror film, 
my real loves are Truffaut and Renoir, 
the great humanist filmmakers. Those 
are the films that I go to see. Which Is 
not to downplay horror films. I really 
did enjoy doing this film. On one level, 
it's very pure cinema. 1 like the fact that 
we used the language of cinema to tell 
our story." 

What’s ahead for Jack Sholder? 
One project that he hopes to direct Is 
White Knuckle Eiprm, based on Robert 
Merkin's novel about cocaine 
smuggling. Th« Scuth Fiorldi Book of the 
Deed. Sholder Is also writing a romantic 
comedy called Sid Dites with Paul 
Golding (who also wrote Blit Street), and 
he hopes to direct a film tentatively 
titled Tricks, which he descirbes as "a 
Preston Sturges type of comedy with 

Sholder has this message for the 
readers of MONSTERLAND: “Go out and 
see Nightmire on Elm Street Part II. It’s the 
greatest sequel to a horror film ever 
made!" 










